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As long as there’s a new project on the horizon, 
the creative journey never ends. Especially when 
you have a machine with as many possibilities 

as the Horizon Memory Craft 12000. Each 

a=W mie larei die apam=x-levamelalce[el-m-lalemn(-)|mr-lalellal=\-1a=xe, 
feature sparks another great idea, a new and 
better way to tackle a challenge. 


Ola) ars-lakelant—molalare mele Maal em ol-lai-teimlo) (late Mey 

Te e-laler-voma-Youalate) cele ar-lalem-iielat-1dela-M-v-1\-me) me t-e 
MMarom (0m P4010] 0M are towr-1] maat-Mlarerg=xel|e)(-Wivlareud(elar-liay 
Noa ale) el-XoM cola lam-Mt-\)Ularem-laleM-laale)gel(e(-1aV] 
machine, implemented in ways that are intuitive, 
smarter, and just plain more enjoyable. 


Start your journey at 
www.HorizonMemoryCraft12000.com! 
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HORIZON 
Memory Craft 12000 


REAL-TIME PC CONNECTION WITH HORIZON LINK™ - USE YOUR COMPUTER & MOUSE TO EDIT! 
DETACHABLE ACUFEED FLEX™ LAYERED FABRIC FEEDING SYSTEM COMES IN TWO SIZES 
DESIGN ORIGINAL DECORATIVE STITCHES FROM SCRATCH WITH STITCH COMPOSER™ 

SLEEK LINEAR MOTION EMBROIDERY SYSTEM™ SLIPS NEATLY, DISCRETELY ONTO THE BACK 
EMBROIDER OR SEW AT UP TO 1000 SPM WITH SUPERIOR JANOME STITCH QUALITY 

15" STAINLESS STEEL PLATE IN THE SEWING BED WITH EMBOSSED MEASUREMENTS 

VISIT JANOME.COM FOR ADDITIONAL DETAILS, PROJECTS, PHOTOS, VIDEOS & MORE! 

11" TO THE RIGHT OF THE NEEDLE 
9MM DECORATIVE STITCHES 

VARIABLE ZIGZAG VIA THE KNEE LIFTER 
ONE-STEP NEEDLE PLATE CONVERSION 
10 BUILT-IN LEDS IN 5 LOCATIONS 





RETRACTABLE HIGH LIGHT™ 
ADJUSTABLE ACUVIEW MAGNIFIER™ HORIZON MEMORY CRAFT 12000 


THE CREATIVE JOURNEY STARTS HERE: 


91 NEEDLE POSITIONS 





TO FIND A JANOME AMERICA DEALER NEAR YOU VISIT JANOME.COM OR CALL 1-800-766-SEWS(7397) © JANOME AMERICA 2011 
threadsmagazine.com/marketplace | 800-688-0283 x6073 


Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 
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Stylish European 
patterns 
twice a year! 


° each issue with 20 
patterns in European 
sizes 34-52 


¢ full-scale pattern sheets 


* instructions in Dutch, 
English, Finnish, German 
and Swedish 


* also available: OT TOBRE 
design® kids magazine 
four times a year 


~ * * subscriptions and single 


issues are sold all 
over the world 


SEE THE ENTIRE LINE AT WWW.SEW-BRITE.COM 


§00-252-0276 
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Couture Fabrics For Ladieswear 
Linton is renowned as the original “Chanel” fabric maker. 
Unique fabrics, designed and woven at our mill in 
Carlisle, England since 1912. 

Available online through our secure website... 


www.lintondirect.co.uk 


threadsmagazine.com/marketplace | 800-688-0283 x6001 
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SAIC’s Fashion, Body, & Garment program 
situates fashion design at the intersection of the 
cultural, social, intellectual, and artistic arenas that 
inform this vibrant discipline. Our unique position 
within a school of art and design offers students 
the opportunity to explore media as diverse as 
sculpture, art and technology, and performance 
as they develop their fashion practice and earn 
one of the few fashion-focused master’s degrees 
offered in the United States. 
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800.232.7242 | 312.629.6100 
saic.edu | gradmiss@saic.edu 


www.renaissanceribbons.com 


: . Cheryl Pope (MDes 2010), The Games We Play (detail), 2010, mixed media. Photo by 
Available at fine Fabric & Quilt stores 
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Bias Exposed 
Revealing the magic that happens at 45 degrees 
BY SANDRA ERICSON 


Oaant 43 Dart Design 
Move a basic fitting element for original style 
BY ANNIE O’CONNOR 


48 Restyle Unworn Garments 
Obsolete clothes become one-of-a-kind bags 
BY SHIRLEY ADAMS 


54 Pocket Support 


A discreet stay smooths your pant silhouette 
BY SANDRA BETZINA 


58 Collared and Cuffed 


Detachable details create an arresting new look 
BY SUSAN CRANE 


64 Make It With Wool 2011 


Winning garments weave style 
with advanced techniques 
BY STEPHANI L. MILLER 


70 The Koos Loop 


A designer's spin on the infinity scarf 
BY LINDA CHANG TEUFEL 
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Cover photo: Jack Deutsch, stylist: Jessica Saal, hair and makeup: Clelia Bergonzoli/UtopiaNYC.com 
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CONTRIBUTORS 


We asked our authors: 


“What was the most rewarding sewing 
project youve sewn for someone else?” 





LINDA CHANG 
TEUFEL (“The Koos Loop,” 


page 70) has two sons. “I made 


a quilt for my oldest son with 
dragon batik blocks in it. also 
made vests for my youngest. 
On the outside, they look like 
simple corduroy vests with a 
center-front zipper, but inside, 
they are lined with penguin 

or puppy fabric and have 
many pockets for his game 
cards and cell phone. | got the 
most satisfaction when his 
friends wanted his outgrown 
vests.” Linda is the founder of 
the publishing firm Dragon 
Threads and author of Koos 
Couture Collage, Quilting Party 
and Fabric Origami. Learn more 
at DragonThreads.com. 


ANNIE O’CONNOR, 
(“Dart Design,” page 43) 
feels her most rewarding 
sewing project was, surpris- 
ingly, for a family member's 
service dog. “After years 


of wear, his vest needed 











repair. | changed the straps is 
from harsh webbing to gt | 


more forgiving elastic and 
did a bit of custom tailor- 
ing. It was a fun project 
for a very deserving four- 
footed friend.” Annie is a 
Threads assistant editor. She has a bachelor’s degree in 


Apparel, Textiles, and Design. 


SHIRLEY ADAMS (‘Restyle Unworn Garments” 
page 48) says her most gratifying project was for her 


grandson's prom date. “She ordered a dress from the 
Internet and, eight days before the prom, learned that 
the dress would be delayed. 
Using a photo of the dress, | 
found satin in the identical 
color, lace, and a zillion beads 
for the bodice and made an 
exact duplicate. The trag- 
edy was averted, and | was 
thrilled to be able to help!” 


Shirley’s passion has long 





been in fiber arts. Currently, her fiber artistry includes 


framed abstract weavings and handmade bags. 
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SANDY ERICSON (‘Bias Exposed,” page 36) has 


finished many projects for other sewers and endured 
numerous all-nighters to meet the deadline for a sewn 
gift. “The most rewarding project was when | made a 
prom dress for a friend who couldn't afford one herself. 
She was beautiful, and | felt wonderful.” Sandy’s sewing 
advice is, “Don’t wait for someone's permission to keep 
learning; then teach others what you know.’ Visit her at 


CenterForPatternDesign.com. 
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Meet the machine designed to handle a variety of 

sewing and embroidery projects to perfection: the 

NEW BERNINA 580 E. The high-resolution color 
touchscreen is easy to navigate and opens the door to 
hundreds of stitch options and built-in designs. You will 
have everything you need to give projects a magical touch. 


Discover the new BERNINA 5 Series and the many ways it will inspire you to write your own 

story. Download our free kids’ costume patterns with instructions today at berninausa.com. BER | 
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O hear 
from you! 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


Discover the top 10 
sewing machine fea- 
tures, tips for making 

your own bras, couture 
construction tech- 
niques, and ways to 
sew more efficiently. 

For inspiration, read 
about gorgeous sew- 
ing spaces, stunning 

surface embellishment, 
and the designs of 
Charles James. 
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EDITOR’S NOTE 


Holiday solutions 


appy New Year! 
| love the holiday season, but it can be 
stressful. Do you ever lie awake obsessing 
over just the right present for a loved one, or planning 
the perfect outfit for a party? If so, you can relax a bit 
if you remember that your sewing machine will solve 
more than a few of your holiday conundrums. 

Family gatherings, office get-togethers, religious 
celebrations, and New Year’s Eve galas call for dif- 
ferent looks, but you want to be chic, comfortable, 
and current. Update a sweater or jacket from your 
closet with a detachable collar and matching cuffs for 
soft, feminine style (page 58). If you’re yearning for 
a sophisticated dress, we’ve got several options. An- 
nie O’Connor shows you how to use darts as elegant 
design elements (page 43). Or, consider designing 
and sewing a dress on the bias. With Sandra Ericson’s 
expert advice, you'll be ready to take on the chal- 
lenge—and you'll end up with the stand-out dress of 
the season (page 36). 

Holiday excess can be overwhelming, so | was 
thrilled with Shirley Adams’s inspiring piece on up- 
cycling garments into unique bags, perfect for any 
of the stylish women on your list (page 48). The Koos 
infinity scarf (page 70) makes it possible to treat 
yourself or your fashionista friends to a custom-made 
designer accessory. You can be creative and generous, 
and you won’t have to fight crowds at the mall. 

In the next issue, Threads welcomes back Editor 
Deana Tierney May, armed with fresh ideas for the 
upcoming year. 

Happy holidays, and best wishes for 2012. 

—Carol J. Fresia 


Interim Editor 


P.S. We’ve moved our 2011 annual index to Threads 
Magazine.com. Visit us there to download your copy, 
so you can always find the articles you need. And, 
you can preorder the 2011 Threads Magazine Archive, 
which includes all 2011 issues, plus a searchable index 
of nos.1 through 158. 
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LETTERS 


continued 


BEST TIP EVER 
I subscribe to your magazine and look 
forward to reading it from cover to 
cover. I am an intermediate-level sewer 
and am always looking for construction 
tips to keep my garments from looking 
homemade. 

“Sewing Tip: Execute crisp 






corners on page 79 of the 
November 2011 issue (no. 157) 
is the best and most useful 
tip ever! It was from Peggy 
Sagerss “Best Factory Methods 
Available’ class. I have tried 
many techniques and most 
haven't worked. The first 
time I tried this, I got the 
crispest, squarest corner I 
had ever sewn. It is so simple and easy. 
And, it works. This sewing tip may trans- 
form how I feel about tailored collars and 
all those garments where a misshapen 
corner can ruin an entire outfit. 

Thank you, and thank Peggy Sagers for 
this gem of a construction tip! 

—Amy Hughes, via email 


SIMILAR FRONT COVERS 
I was going through my back issues of 
Threads magazine and found that the 
September 2010 issue and the September 
2011 issue have almost the same front 
cover. The 2010 issue talks blouses, and 
the 2011 talks shirts—both have very 
close ideas. It’s interesting that they are 
exactly a year apart. 

—Donna Garland, via email 
Editors note: We received such a positive 
response from readers about Linda Lees 
2010 shirts article that we decided to offer 
another installment with brand-new details. 
We hope you enjoyed her latest ideas. 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 

we sometimes CF center front 
abbreviate these s.a. seam allowance 
frequently used RS right side 


terms. WS wrong side 
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SLOWED BY HAND SEWING 
I wish I had read Claire Shaeffer's biog- 
raphy (Designer Spotlight “Interview 
with Claire Shaeffer, no. 156) a year ago, 
before I started the jacket ’'ve been mak- 
ing from one of her patterns. 

The article said she loves to hand-sew, 
and her pattern reflects that. 

I hate to hand-sew, and this 

jacket has been agony for me. 


oe 







I swear, there are only about six 
machine-sewn seams. With all the 
interlining, I'm sure I'll be able to 
wear it in subzero weather without 
an outer coat. 

It’s a pretty jacket, and it fits nicely, but 
I'm beginning to wonder if I will live long 
enough to finish it. 

—Norma Roth, via email 
Editors note: Were glad your jacket is turn- 
ing out beautifully and hope you stick it out 
to finish it! For the next one you sew, bear in 
mind that Claires techniques are meant to 
produce a truly couture garment that will 
hold its shape forever. You can adapt them 
for speedier construction, if you desire, by 
skipping some of the basting steps. 


MACHINE DECISION MADE EASY 
As an avid shopper and seamstress, I 
pride myself on creating garments that 
look as professional as possible. I have 
always loved the manner in which ready- 
to-wear knit tops are hemmed, with 
what appears as a serging stitch on the 
underside and a double stitch on the top. 
It looks so nice, and I have always won- 
dered how this was done and wished that 
my work could look this nice. In “The 
Cover Stitch” (no. 156), a list of machines 
was given and, to my joy, the Huskylock 
s25 was listed. About a year ago, I made 
an investment in a Husqvarna Viking 
Diamond Sewing Machine. I have been 
sewing for some 40 years, and this ma- 
chine is a seamstress dream. 

I decided to look online at the Husky- 
lock. Wow, what an incredible machine. 

From when | used my first serger 
purchased for me by my mother some 


25 years ago, technology has certainly 
enhanced sergers. I had to purchase this 
machine. I went to my local dealer and 
inquired about the Huskylock. They had 
one in stock, and I brought it home the 
next day. 

Thank you so much for publishing this 
article. It helped me make my decision 
and my selection. I do love your Threads 
publication. It has been helpful in keep- 
ing me educated as a seamstress. 

—Martha McCain, via email 


INVISIBLE ZIPPERS FOR BRIDESMAIDS 
Threads no. 156 arrived just in time! Mak- 
ing five bridesmaids dresses, I had given 
up on using invisible zippers because my 
generic plastic foot slid around, making 
the results much less than professional. 

I read the article “Sew Invisible Zippers 
Like a Pro, decided I didn't have the time 
to find a metal invisible presser foot to 

fit my machine, nor did I want to pay the 
hefty price it would most likely cost. I 

did what the article suggested, using my 
regular zipper foot and the needle left/ 
needle right option on my machine. 

I had fabulous results in much less 
time than it would take to install a 
lapped zipper. I shared this idea with a 
sewing enthusiast friend, and she was 
equally thrilled. 

Thank you. I can always count on learn- 
ing new techniques from you and to find 
inspiration for the next project! 

—Sandy Hamman, Greeley, Colorado 


ADJUSTABLE CUTTING ARM SOURCE 
In Threads no. 155, you advertised the 
adjustable cutting arm (to be ordered at 
ThreadStandHero.com) for a rotary cut- 
ter. Unfortunately, placing an order from 
Germany was impossible, and the tool 
was not available at the German distribu- 
tor for Olfa. Threads’ staff recommended 
contacting the supplier at Olfastore 
.com, which led to no result. Surfing the 
Internet, I eventually found a source in 
Poland for a similar Olfa cutting arm: 
Visit Super-Hobby.de and search for: 


Illustration: Rosann Berry 
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creative sensation’ 


Sewing and Embroidery Machine 


Shape Creator™ feature including fully 
automatic appliqué function 


ActivStitch™ Technology for perfect 
embroidery even with novelty threads 


Original IDT ™ System and enhanced 
feeding for thick layers and small piecing — 
a quilter’s dream! 


Simply the best! 
Winner of a 
Consumers Digest 
Best Buy award 


quilt expression” 4.0 


Sewing Machine 
e Large sewing space 

Dual lights See store for details. 

222 stitches including 9mm 

Bobbin thread sensor and so much more! 


$200 Mail-in Rebate* 
Nov. 15 - Dec. 15, 2011 


To find a PFAFF® retailer near you 
visit www.pfaffusa.com or call 1-800-997-3233 


© 2011 KSIN Luxembourg II.S.ar.|. All rights reserved. All statements valid at time of printing. Patents protecting this product are listed 
ona label positioned underneath the Sewing Machine. PFAFF, IDT (image), CREATIVE, CREATIVE SENSATION, QUILT EXPRESSION, 
ACTIVSTITCH, SHAPE CREATOR, and the CS Design are trademarks of KSIN Luxembourg Il, S.ar.|. The BEST BUY SEAL is a registered 


trademark of Consumers Digest Communications, LLC, used under license. *Rebate valid on purchase of QUILT EXPRESSION 4.0 at 
participating PFAFF® dealers made Nov. 15 - Dec 15, 2011. 
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continued 


LETTERS 


Olfa -RTYGUIDE GUIDER (RTY-Guide). 
The price is only 4 euros, plus postage. I 
hope this will help all European sewers 
interested in that practical tool. 

— Martina Dunckel, via email 


BIAS LINING TIP 
In reading “Bias Half Lining” (no. 157), 
I could not find any mention of what 
I think could be an important detail: 
When cutting and folding the squares 
that will become the two lining pieces, be 
sure to fold them “mirrored” so that the 
grainlines are the same on each piece. As 
we know, the lengthwise and crosswise 
grains can have a very different amount 
of give. 

—Carol Plaia, Springfield, Oregon 
Editors note: Thank you for your astute 
observation. You are absolutely right, but 
most lining fabrics are balanced so this 
shouldnt be a problem. For more on this 
topic, see “Bias Exposed” on page 36. —JN 


FASHION FABRICS, 


SEWING 

CLASSES: 
JUKIs 

& MORE! 


972.234.4800 
www.tabriquefabrics.com 


www.ghees.com 
318-226-1701 
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UPSIDE-DOWN BIAS INSET 

I love your magazine and have always 
been impressed by your clear instruc- 
tions and beautiful photos. 

For the first time ever, I found a sewing 
mistake in a photo. 

One page 38 in “Top Drawer Shirts” (no. 
156), the bias inset toward the front was 
cut upside down compared to the rest of 
the garment. 

The blue stripes in this uneven pattern 
should be above the beige stripes. 

—Colleen Reigh 
Benbrook, Texas 
Editors note: Several keen-eyed readers 
pointed out this detail. Your attention to the 
garments shown will keep us on our toes. 


NATURAL COLORS PREFERRED 
I enjoy your magazine so much, especial- 
ly articles like “Behind the Scenes at the 
Metropolitan Opera’ (no. 157). 

I have a question about “A Stitch in 


WE'RE 
MOVING! 


NORTH SIDE 
SERVICE ROAD 
6) MR 

GEORGE BUSH HWY 
PLANO, TX 
(December ist) 


Time: The Colors of Fall” on page 78 (no. 
157). I prefer the three men’s colors to the 
three womens colors. 

I find this also in the shirt colors offered 
in stores. Am I the only woman who pre- 
fers more natural colors offered to men? 

—Charlotte Wiegand 
Norristown, Pennsylvania 


ZERO-WASTE DOLL CLOTHES 

I am an avid sewer and often make my 
own clothes. I always have leftover fab- 
rics that I either use in quilts or for doll 
clothes. As I read “Zero Waste” (no. 155), 
I was delighted to see that your model 
was a ball-jointed doll. Clothing patterns 
that are ready-made for these dolls are 
sometimes hard to come by. 

Thanks to your article, I now have sev- 
eral patterns I can use to make my own 
clothing, and to make clothes for 
my dolls! 

—Veronica Goodan, via email 


Stren Kintie 
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On-line Store 


Cw 
Bridal Couture on CD 





Susan Khalje Couture 
Box 54, Phoenix, MD 21131 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: Susan@SusanKhalje.com | 
www.SusanKhalje.com cad 


The Complete Clothier 


Where Engineering Meets Art 


Computer-Aided Pattern Drafting Software 


Making patterns to fit your lifestyle and body. Whether you need a pattern 
for a glamour doll or size 100, TCC will customize patterns for you! Let 
your creativity and individual sense of style express themselves. 


Thousands of patterns available - for men, women, children, accessories and pets. 


Toll Free: 877.488.0473 
Website: www.completeclothier.com 





Patented and powerful, both 
block-drafted and draped patterns 
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Sewing is your passion and your time is precious to you. Juki understands that. That's why our machines were developed to 
best utilize your every sewing minute. If you long to advance your traditional skills by experimenting with new styles and 
innovations, or just beginning to sew, Juki has the performance driven models to make your experience better. 


Our home sewers, quilting machines and sergers are manufactured with Juki’s philosophy in mind: To make our customers 
happy! Born from Juki’ industrial sewing machine technology, these units excel in accuracy, versatility, reliability and the 
highest stitch quality. We offer a wide range of optional attachments, feet and accessories for special applications as well. 


Spend some time with Juki! Visit our newly designed Juki America website, www.jukihome.com for more information and to 
find a Juki dealer near you. All Juki products are manufactured under strict ecologically friendly guidelines. 
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Introducing! JUKI TL-2010Q and TL-2000Qi 
Quilting and Sewing Machines with LED lighting, high 
speed stitching and a single pedal system to control speed and 
auto thread cutting. The TL-2010Q features a speed limiter 
switch and secondary tension for precision stitching and 
thread control. These units easily handle lightweight fabric 

or the heaviest of materials and threads. 





The Juki HZL Exceed Computerized Models 
feature the latest decorative stitches, industrial-quality 
electronic buttonholes, LED lighting, drop feed for 
quilting, and auto thread trimming by foot pedal or 
push button. Choose from 3 models: HZL-F'600, 
HZL-F400,HZL-F300! 


The Juki HZL Z Series are Economical 
and Easy-To-Operate 


HZL-27Z features a reverse feed lever, LED lighting, 
auto needle threader, and a simple stitch selection dial. 
HZL-35Z features drop feed, 1-step button holing, 
simple stitch selection and auto needle threader. 

Both models have a free arm with accessory box. 
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The Juki MO-600 & MO-700 Series Sergers 
deliver Juki’s famous over edge technology for you to 
hone your serging skills and master new techniques! 
Enjoy a wide range of stitch variations, decorative stitches 
and attachments to enhance your serging projects. 


atLai<e 


JUKI AMERICA, INC. 


8500 NW 17th Street, Doral, FL 33126 
Phone: (305) 594-0059 * Fax: (805) 594-0720 
www.juki.com 

www.jukihome.com 
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TECHNIQUES - COMMUNITY + PROJECTS - SEWING NEWS + CONTESTS & MORE 


Inspiring Garments 
Susan Khalje takes a look inside a pretty blue coat. Inspect the details of this thrift-store find. 


- 
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Horizontal darts at the armscye and silk bias piping at the facing seams add style and definition. 


Expert Techniques 


Learn how to shape a sleeve with a fold-over placket from Mary Ray. The best part is that no major pattern 
adjustments are necessary for this creative alteration. 














A crocheted loop buttonhole creates a folded sleeve, or a placket that unsnaps creates a fold-up cuff. 

















Our beginner sewing DVD series 
includes everything from threading 

a sewing machine to making your own 
dress form. Season 1 explores seams, 
sewing darts, installing zippers, 

and more, while Season 2 continues 
with lessons on elastics, needles, and 
pockets. Visit TeachYourselfToSew 
.com for additional information and to 
purchase Seasons 1 and 2 in our store. 


teach... 
yoursell 
Ly teach... 
vourselt 
~ @tlo 








The Threads Annual Index can now 
be found at ThreadsMagazine.com. 











Don't miss the Threads Ultimate Sewing Challenge brought to you by BERNINA! The contest began 
Oct. 1. Simply create and enter a handmade party ensemble and accessory for your chance to win a 
BERNINA 330 sewing machine and tote! Visit ThreadsMagazine.com/UltimateSew for more details. 


BERNINA“ 


made to crealé 
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Follow us on: 


Cwitter 


Find us on 


Facebook. 











Photos: (Inspiring Garments) Susan Khalje; (Expert Techniques) Mary Ray; 


(top right) Victoria North; (bottom right) Sloan Howard 
























Start sewing 
with peace 
of mind. 


Think about everything you’ve 
ever sewed, embroidered or 
quilted for that special child in 
your life. You’re not only creating 
gifts, but also keepsakes that will 
last a lifetime. Madeira ensures 
their thread is an environmentally 
safe non-toxic product that will 
hold up through generations. 


Through eco-friendly dying 
procedures and numerous 
quality-assurance tests, Madeira 
guarantees that you are left 

with the highest-quality thread 
in the world. And, with Madeira, 
both the environment and your 
embroidery are left toxin-free. 


So, the next time you’re planning 
a project for your loved one, 

choose the brand that gives you 
peace-of-mind...Madeira. 






design the future 





Madeira Rayon Incredible 
Threadable featuring 80 
of the most popular colors 


on 220 yard spools. 
(200 yards = 40,000 stitches) 


$9939 


$380 value 








Ke 


www.sewingandcraftclub.com 
And at participating retailers nationwide ws 
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novel décor to their sewing 
space, the Schmetz “Super” 


in its sturdy, 5-inch wooden 


a Super needle 


esigned for use by sewing 


from metal alloy and stands 17 


Ultimate 3-in-1 






















instructors or for those 
who simply want to add 


Needle isn't your ordinary sew- 
ing machine needle. It’s made 


inches tall. It can be displayed 





Color coordination 


he Ultimate 3-in-1 Color Tool, a collection of quick reference cards 

on a rod, provides a convenient way to choose your color combina- 

tions. This portable guide includes 24 color cards containing 816 
tints, shades, and tones; five suggested color plans for each card; and two 
color value finders. If you are not sure what the difference is between tint, 
shade, tone, and value, don't worry. Detailed information explaining how 
to choose a color scheme effortlessly using the Color Tool is included. Use 
for garment or wardrobe planning as well as quilt, craft, and home décor 
schemes. (CTPub.com; $16.95) 


Teach Yourself to Sew... 
DVD - Season 2 | 


hether you want to refresh or refine your sewing skills 

or are looking for the perfect gift for a beginner sewer, 

Teach Yourself to Sew Season 2 DVD (The Taunton 
Press, 2011) is the answer. Building on the foundations taught in 
season 1, Threads Senior Tech- 
nical Editor Judith Neukam 
walks you through engaging 





one-on-one demos. She teaches 


teach , . 
voursel| 


a wide range of topics from 


base, or it can be removed from 
the base for closer observation. 
The too-small-to-notice details 
on a standard sewing machine 
needle are clearly visible on this 
enlarged version. 
(SchmetzNeedles.com; $99) 
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essential sewing techniques, 
like inserting invisible zippers, 
to making a custom dress form. 
Learn at your own pace with 
the DVD's 15 episodes. 
(ThreadsMagazine.com/store; 
$24.99) 
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Photos: Sloan Howard 


GOLDEN OPPORTUNITY 


..to own the Baby Lock machine you've been dreaming about 


There is a Golden Opportunity waiting for you at your local Baby Lock Retailer. Now is the 
time to get the machine you’ve been dreaming about and take advantage of instant rewards, 
exclusive bundles and easy financing. Don’t let this opportunity pass you by! 

Go to www.babylock.com to find the retailer nearest you. 
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Available at participating retailers. Instant Rewards off MSRP. Must be used at time of purchase. Applies only to Baby Lock ‘machine ie 
Cannot be applied to previous purchases or other promotions. Offer expires 12/31/11. 
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Two top threads 
Gathering slippery or lightweight fabric 


One 
bobbin 


eh ae is not an easy task. Making two rows of 


bobbin thread that zigzags on the reverse 
parallel stitching can be difficult, espe- side between the two top threads. After 
cially around curves. With the use of a the basting is complete, simply pull both 
twin needle (at least size 2.5 mm), you needle threads at the same time, and the 
can stitch both rows in one step. Just gathers form easily. The bottom thread 


change your stitch length to the longest helps create even, stable gathers that hold 











ELASTIC ADJUSTMENT HOLE 
I've made lots of pairs of pajama bottoms 


over the last few years, and I've never 
liked hand stitching the back waistband 
closed after inserting the elastic. 

On a recent pair, I decided to leave a 
permanent, neat opening in case I had to 
alter the waist or replace the elastic. After 
I stitched the short ends of the waistband 
together, but before I folded it in half 
and attached the long edges to the pant 
waistline for the casing, I made a verti- 
cal buttonhole on the waistband’s inside 
center back slightly longer than the width 
of the elastic. Buttonholes are quick and 
easy to stitch on most modern sewing 
machines. I inserted the elastic through 
the buttonhole, and the bottoms were 
done. In addition, the buttonhole helps to 


’ 
“send USvour tips 
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available, and use a general purpose foot 
and plate. Leave a long thread tail at the 
beginning and end of your sewing. A twin 


distinguish the back from the front. 
This method also can be used for elastic- 
waist pants. 
—Norma Robertson, Beachlands, Auckland, 
New Zealand 


BUSTLE A BRIDE’S HEM INSIDE THE DRESS 
My daughter was recently married and 
wanted a fairy-tale dress with a full skirt. 
I needed to figure out how to hold up the 
train for the reception—the skirt was too 
poofy for an exterior bustle. 

My daughter suggested I sew eyes at 
regular intervals around the inside train 
hem and hooks on the inside of the skirt 
lining at appropriate locations. Once the 
hooks and eyes were in place, she was 
able to bustle the train on the inside of 
the skirt. The train tucked nicely under 


We will pay for all of the tips we publish. 






firmly in place, allowing you to distribute 
them evenly. 


the skirt, almost like adding a crinoline 
slip! If anything, it made the skirt fuller (a 
plus for my daughter), but didn’t change 
the drape or overall look of the skirt’s 
exterior, and it allowed the bride to dance 
the night away unencumbered. 

—Bev Howe, Whitby, Porirua, New Zealand 


PREVENT OVERDISTRESSING IN DENIM 

I love the distressed-denim look on so 
many jeans today. But the frayed edges 
sometimes “bloom’ too much after 
repeated washings. To prevent this, I 
add a thin line of liquid seam sealant, 
such as FrayCheck, around holes and on 
the edges of pockets, hems, and other 
distressed areas. After the seam sealant 
dries, I launder the jeans according to the 
manufacturer's directions. This process 





Threads Tips « PO Box 5506 « Newtown, CT 06470-5506 ¢ or via email: ThreadsTips@taunton.com 


—Ivonne Gutierrez, Caguas, Puerto Rico 


Photos: (p.18) Sloan Howard; (p. 20) Scott Phillips 





Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 
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WE BRING YOU THE FINEST FASHION FABRICS IN THE WORLD 


F & S Fabrics 

Los Angeles, California 
3 10475-1637 
www.fandsfabrics.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 


Betty's Fabrics 
Santa Maria, California 
805-922-2181 


bettystabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 


Cynthia’s Fine Fabrics 

of Florida 

Tamarac, Florida 

(Greater Ft.Lauderdale Area) 
954-724-2900 
www.cynthiasfinefabrics.com 


Caledonia Fine Fabrics 
Boise, Idaho 
208-338-0895 


www.caledoniafabrics.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area] 


517-655-4573 
www.fabricgallery.net 
















Our dtores invite you to enter the Midnight Magic Contest 


Co to (Fine FabricStores, com for more info! 
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Ginny’s Fine Fabrics 
and Support Group 
Rochester, Minnesota 


507-285-9134 


www.ginnysfinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 


www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 
314-822-1213 


www.sewitseamsllc.com 


Selvedge Studio 
Downtown Missoula, Montana 


866-93 1-900 | 


www.selvedgestudio.com 


Feminine Touch Fabrics 
Syracuse, New York 
315-399-4099 
www.ftfabrics.com 


Waechier's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechiers.com 
www.sewwow.com 


Mulberry Silks and 

Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 
www.mulberrysilks.net 


Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 


www.helenenoxfinefabrics.com 


www.threadsmagazine.com 


The Cloth Merchants 
Tulsa, Oklahoma 
918-935-3434 


www.theclothmerchants.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 


www.josephinesdrygoods.com 


The Fabric Place 

Pittsburgh, Pennsylvania 
412-341-8868 
www.finefabricstores.com/ 
fabric_place.html 


The Common Thread 
Austin, Texas 
512-445-7270 


www.commonthreadfabric.com 


The Grapevine Collection 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 
www.sewitup.com 


Les Fabriques 
Charlottesville, Virginia 
434-975-0710 


www. lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 
In Canada: 


Estee’s Fabrics 
Edmonton, Alberta 
780-436-7533 


esteesfabrics@telus.net 


Gala Fabrics 

Vancouver and Victoria, 
British Columbia 
250-389-1312 
www.galafabrics.com 
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YOU'VE MASTERED THE SKILLS. 
NOW BECOME CERTIFIED! 


LIMITED TIME OFFER! 
Apply tor orandtathering 
mito the Master Sewing 
& Design Professional 
Certification Program 
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FABULOUS FIT’ 


Patented Fitting System 
FIT MADE EASY™ 


Duplicate Your Size & Shape in a Few 
Easy Steps! HAPPY HOLIDAYS! 


¥. 


Make your dress form look just like you! 
Add the contoured pads to each area of your 
dress form to create your own silhouette. 





WWW. FABULOUSFIT.COM 
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has worked so well that I now apply seam 
sealant to appropriate locations on work 
clothes and ball caps to keep them from 
fraying during wash and wear. Now I keep 
a bottle of seam sealant in my laundry 
room as well as on my sewing table. 
—Joan Vardanega, Warren, Oregon 


AWL KEEPS FINGERS COOL 

I often use an awl when sewing to ease 

fabric under my sewing machines presser 

foot, but I've discovered an even bet- 

ter use for it. I have a gravity feed iron 

that produces lots of steam. I do not like 

having my fingers anywhere close to the 

iron plate, so instead, I use my awl on the 

ironing board, and my fingers stay cool. 
—Christianne DeHart, Chico, California 


TABLE IRONING BOARD 

I dont have a dedicated sewing room. To 

press my garment seams as I sew them, 

I place my sewing machine at one end of 

my kitchen table. I cover the rest of the 

table with two layers of heavy cotton flan- 

nel topped with a layer of heat-resistant 

fabric. I can easily press as I sew witha 

quick trip to the other end of the table. 
—Mary Wehner, Alvdal, Norway 


PIN-FIT WITH BULLDOG CLIPS 
In the past several months, I stuck to a 
much-needed weight loss program and, 
as a result, have had to alter most of my 
clothes. In the process, I discovered a 
great way to pin-fit to determine the new 
seamlines I needed. Instead of pins, I use 
metal document clips (also known as 
bulldog clips) in various sizes, depend- 
ing on the weight and amount of fabric I 
need to accommodate. It is easy to make 
alterations on my own, and I’m not stuck 
by a single pin! The clips have a firm grip 
and stay in place as I handle the gar- 
ments. I've found that I like to use the 
clips to fit tissue patterns, as well, when 
I’m sewing from scratch. 

—Joan Krause, Burlington, Wisconsin 
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PRESS PUFFED SLEEVES EASILY 

To press creases out of puffed sleeves, 
draw the fabric around a lit light bulb. 
Dampen the fabric slightly using warm 
water before applying it to the light bulb, 
if the creases are heavy. (Never apply cold 
water, and never put water directly on the 
fabric resting against the light bulb.) For 
small items, such as an infant's christen- 
ing gown, use a small appliance bulb (as 
for a refrigerator). This pressing method 
also works well in other difficult-to-reach 
garment areas, such as ruching or small 
gathers, or on hats. 

The lamp, its base, and the bulb must 
be clean. The bulb from a wall light 
fixture works great because the fixture 
provides stability, but a table lamp also 
works. Give the bulb a little time to heat 
up, and test the bulb with a fabric scrap. 
Finally, hold the sleeve with both hands, 
and pull the fabric over the rounded bulb 
until the creases disappear. 

—Carol Olchowski 
Ottawa, Ontario, Canada 


COSMETICS BAG STORES ROTARY CUTTERS 
I have found that cosmetic bags can be 
handy in the sewing room. I use one to 
store my rotary cutters at my cutting 
board, which keeps them all in one place. 
One cosmetic bag holds two or three 
rotary cutters. I have also used these bags 
to conveniently hold other sewing acces- 
sories when I'm actively working with 
them or attending a class. It’s a great way 
to repurpose. 
—Beth Daniels 
Jefferson, Louisiana 


MAKEUP BRUSHES FOR LINT 
I use makeup brushes to clean thread and 
lint from my sewing machine after I have 
finished a project. Theyre soft and thick, 
so they are effective at removing even the 
smallest bit of lint. 
— Marg Bullock 
Burlington,Ontario, Canada 


SHIRTMAKING 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We’ll also select the best tip in 
each issue, and the winner will 
receive a gift package of Taunton 
Press sewing books and DVDs. (You 
can see our line of fiber arts books 
and DVDs at ThreadsMagazine.com.) 


This issue’s winner receives: 


Shirtmaking by David Page Coffin. 
This comprehensive paperback 
offers techniques to help you create 
elegant, custom-fit tailored shirts 
for a woman or man. ($19.95) 


Fitting: Waist & Hips. This DVD is 
part of a four-part video series cre- 
ated by the Threads staff. Step-by- 
step examples show how to achieve 
a perfect fit. ($99.95 full set; also 
includes Torso, Bust, and Arms; not 
available for purchase individually) 


Couture Techniques Workshop Basics 
with Claire Shaeffer. This two-disc 
DVD is a well-organized and easy-to- 
understand visual workshop that 
demystifies the techniques of cou- 
ture sewing. ($39.95) 


Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise Cut- 
ting demonstrate the timeless tech- 
niques and attention to detail that 
define well-sewn clothing. ($29.95) 


Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Louise Cutting offers an up-close, 
behind-the-scenes look at the sewing 
secrets and shortcuts of some of 
today’s top designer studios. ($29.95) 


Brought to you by 
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Will you win the Threads 


Ultimate Sewing 
Challenge? 


Enter your holiday dress... 


Submit your holiday party dress and accessory in our 
Ultimate Sewing Challenge contest. Ten finalists 
will be chosen. Will you be one of them? 


... And take home all this! 


The BERNINA 330 Leads the way in design and 
technology. Its modern LCD display, bright LED 
sewing light and convenient features make 
sewing even more enjoyable. 


Two BERNINA Designer Totes Carry and protect 
your BERNINA sewing machine and embroidery 
module in style. 





HURRY! Enter by November 4, 2011. 


Upload your submission to 
ThreadsMagazine.com/UltimateSew 


Threads will also award a randomly selected online voter with a prize. Enter online 
through November 4, 2011 at: Threadsmagazine.com/ultimatesew. Winners will 
be announced on December 2, 2011. For rules and complete details: 


Threadsmagazine.com/ultimatesew | | \ 
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A custom couturier 
and educator 








s a designer of one-of-a-kind cou- 
ture garments and accessories, 
Kenneth D. King strives to create 
clothing that is not only beautiful to look at, but also 
beautifully made. Threads readers will be familiar with 
some of his stunning and technically advanced work 
from our magazine's pages and blog. 

In addition to his role as a Threads contributing editor, 
Kenneth publishes a line of books on CD and teaches 
around the country and online at PatternReview.com. 
He is also an adjunct professor at the Fashion Institute of 
Technology, New York City, teaching patternmaking and 
haute couture construction and embellishment. 

Kenneth talks to Threads about teaching, sewing, and 
designing as exploration and aesthetic expression. 


THREADS When did you start sewing and designing? 
KENNETH D. KING I started sewing for Barbie when | was 4 
years old. When | was a teenager, | began making clothes for 
myself, and that led to my degree in fashion merchandising 
with a window display specialization. In 1983, | was introduced 
to the woman who became my first client. Working for her 
was a formative experience for me. | learned that | liked to 
design eveningwear, and that’s what I’ve stuck with. 


TH How do you define your aesthetic? 

KK My overall aesthetic is somewhat ornate—some say florid, 
some say overwrought. | think less is a bore. My influences 
derive from the belle époque, but the work I’m doing now, espe- 
cially, wouldn't be possible without modern, man-made fabrics. 


THREADS 


BY STEPHANI L. 








Kenneth’s recent work includes bags and a laser-cut top. 


TH Whats the best design advice you ever received? 
KK At the beginning of my career, a very smart man told me 


|” 


that | would never be able to “sell” my work; people would 
either understand it, or not. He advised me not to take a nega- 
tive reaction personally and not to let it divert me from what 


I’m compelled to create. 


TH What do you like best about working with clients? 

KK | love the interaction that is involved to make them some- 
thing they feel lovely in while, at the same time, making it look 
like a Kenneth D. King design. | can be a dictator sometimes, 
but when it’s all said and done, | want them going out looking 
lovely in their clothes. 


TH Whats the best advice you would pass along to those 
interested in sewing couture? 

KK Persistence, practice, persistence, practice. When you get a 
technique “in the hands,” as my teacher Simmin Sethna would 
say, it’s quicker than using a shortcut. A shortcut may seem 
faster, but in the end, doing something correctly from the be- 
ginning can save far more time. Also, “hand sewing” isn’t a dirty 
phrase. I’ve seen people turn themselves inside out trying to do 
something on a machine that they would have accomplished 
quickly, and just as soundly, if they had done it by hand. 


MILLER 





Photos: (model) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Greg Clark for Halley Resources; 


(top left) Brian Gorman; (top right) Scott Phillips; (bottom left and right) Kenneth D. King. 


Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 


Current, inspiring, 
and FABULOUS fabrics, 
hand-selected and updated daily! 


10% off | FREE 


ole mmileimelcel=ve swatch service 


emmaonesock.com 


Seattle FaBrics 


Outdoor, Recreational & Marine Fabrics 


8702 Aurora Ave. N., Seattle, WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
Shipping Anywhere 

Materials for any outdoor project... 

* Gore-tex, Ultrex, Stormtech ¢ Sunbrella & Marine Canvases 
¢ All Weights of Coated Nylon ¢ Plastic & Metal Hardware 
¢ Velcro®, Zippers & Webbing * Neoprene & Kayaking Fabric 
¢ Technical Fleece Fabrics « Wicking Fabrics & more... 


Supplies, Books and Patterns for... 
¢ Bivy Sacks, Gaiters, Overmitts « Super Light Tarp Tents 
¢ Packs, Bags, Rucksacks, Duffels « Hats, Socks, Gloves, Parkas 
¢ Snowboarding, Skiing, Hiking « Horse Blankets, Fly Masks 
¢ Riding Breeches, Dusters ¢ Cycling gear & much more... 
Check out our Products, Colors & Specials with 


Secure Online Ordering @ 
www.seattlefabrics.com 


104 page catalog available for $4.00 or $2.00 with order 
threadsmagazine.com/marketplace | 800-688-0283 x6021 
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The DESIGNER DIAMOND deLuxe™ sewing and 
embroidery 1 machine from HUSQVARNA VIKING® — 
offers brilliant results 

idevnel.<mromalayararsleinlesee 





Holiday Bonus Gift! 


FREE 


‘Vo rm ny (a a Wa 0 


WEleinkeutines 
Rebate!" 


Two-Piece Luggage Set 


ae 
} Valid with purchase of DESIGNER DIAMOND deLuxe™ 
| made October 15 through December 15, 2011. 


we et ‘(ea 1 


To find the retailer nearest you, 
visit www. husqvarnaviking.com/us or call 1-800-358-0001 


Rebate valid on the purchase of a Designer Diamond deLuxe™ sewing and embroidery machine made between 
October 15 and December 15, 2011. 


NER DIAMOND deLuxe and DESIGNER et of KSIN Luxembourg Il, | {USQVARN 
trademark of Husqvarna AB. All ie as ed under license oo yGcoup AB. ©2011 KSIN eerste Il, S.arl. 
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Make every 


Capture the light inch dazzle 


his close-up of the show-stopping gown on the back cover demands attention. All the glitz and glamour is worked by hand 
on a stable woven fabric. The process isnt complicated, but it is time-consuming. 
First, plan the design of interlocking circles and triangles to cross over seams. Next, hand-embellish each pattern piece 4% 
inch to 1 inch from the seamlines before constructing the garment. Then finish dressing the seams, especially the Mylar segments, 
after construction. Consider using this extravagant technique in smaller areas, such as on a cummerbund, jacket lapels, or a bodice. 


Experiment with an all-over pattern 

of overlapping and intersecting 
circles and triangles. Leave the minimal 
| background visible and unembellished. 


Outline the shapes with a stemstitch 

hand-worked in embroidery thread. 
The original dress used white, purple, 
orange, and turquoise thread outlines. 


Stitch concentric shapes inside each 
outline, leaving a circle (or triangle) 
about half the shape’s width inside. 


Sew a narrow white bias- 

woven braid inside each circle’s 
circumference. The bias weave enables 
the braid to turn without puckering. 






— Before beading, trace the center 

shapes. The tracings are patterns for 
cutting the Mylar. The original gown had 
turquoise, gold, and red Mylar centers. Set 
these shapes aside to use later. 


stitch embellishment between the 
"__ concentric lines. Use silver and iridescent 
sequins, seed beads in various sizes, and 


2S Tack the Mylar shapes in place with 
sequins anchored with a seed bead. 

Add more fractured light in each shape 

with metal filigree pieces and faceted disks. 


This technique is inspired by the Western 
Costume gown shown here and on the 
back cover. 


Photo: Jack Deutsch 


Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 
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800.290.2739 


sawyerbrook.com 


threadsmagazine.com/marketplace | 800-688-0283 x6058 


Have you 


seen 
our website? 


craftstylish.com” 


P The Taunton Press 
Inspiration for hands-on living® 


www.threadsmagazine.com 








THE SCISSORS. 
REINVENTED. 


We didn't invent scissors, we just made 
them better. Introduced to the world in 
1967 as a quality fabric scissors, these 
scissors Caused quite a stir. Not only was 
the design radical compared to forged 
scissors, but also much lighter and 
more comfortable. The cutting 
performance was so good it forced 
many a home seamstress to 

declare the scissors off limits 

—the same holds true today. 

With over one billion 

scissors sold worldwide we 

would like to say thank you 

for making us The World’s 

#1 Scissors Brand.” 





Visit our website 

and discover the 

origin of the iconic 
orange-handled scissors. 


The Original 
Ole late (=mar-lare|(=ve| 
Scissors” 


Orange-handled scissors are a registered 
trademark of Fiskars Corporation. 


© 2011 Fiskars Brands, Inc. 





threadsmagazine.com/marketplace | 800-688-0283 x6007 
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#* Largest Online Selection 
+ Over 22,000 Fabrics 

+ Best Fabric Images 

+ 2% of Sales to Charity 
+ Toll Free: 877-322-7423 


threadsmagazine.com/marketplace | 800-688-0283 x6009 


Marcy IILTON 








Fabulous Fabrics an extensive 
collection hand selected by Marcy 


Virtual Workshop (Ds 
Design Outside the Lines Retreats 
Paris Tours 
Silk Screens 


Sign Up for Marcy’s Newsletter 
for the latest Sewing & Creative Discoveries 
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Shop for Discounts on... 


¢ Notions ¢ Fabric Stabilizers 
e Cutting Tools ¢ Carrying Cases 
e Thread for Quilting & Sewing 
© Books, Needles 
& Embroidery Designs 


1-800-428-2804 


www.ShopJoya.com 
threadsmagazine.com/marketplace | 800-688-0283 x6033 
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gorgeousfabrics.com 
The name says it all! 
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Specials for Stores, Artists, 





SILKS 


Velvets fe 
Chittons Wy 


Satins 


€ 





Prints 
and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 
silks @thaisilks.com 


Dressmakers www.thaisilks.com 


ASSORTED SAMPLE SET is available 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 


for $40 plus shipping 


threadsmagazine.com/marketplace | 800-688-0283 x6068 








Sign up for the Threads 

FREE eLetter filled with expert 
advice, patterns, and project 
inspiration. 


sewing 


skills, 


threads: 


Plus, get our “Pattern 
Principles” PDF when you 
sign up today. 


Sign up: 


Take advantage of our 
Holiday Gitt Offer 


And share your love of sewing with a friend 


Give the periect 
sift this holiday... 


and save 













A gift subscription shows 
your thoughtfulness and 
delivers a year of enjoyment: 


+ 6 issues packed with the best 
sewing advice available 


¢ Inspiring designs, fitting 
techniques, tips from pros, 
and more 


¢ Gorgeous fashions and 
accessories for novice 
to expert 


threads 


Gift giving is easy...use the attached insert to order today. 






























BY KENNETH D. KING 


Garnish 
with a twist 


A bias-strip insertion 
adds eye-catching detail 





ou can give any basic garment a decorative boost 

with a panel of twisted strips, as shown. I first saw 

this technique on a vintage sample I acquired 
from one of the many embellishment houses that once 
flourished in New York City. It looks complex, but it’s 
simple to master. 

Arrange short, folded, bias-cut fabric strips across a 
base panel of matching fabric, twist them once at their 
centers, and sew them down at each end. Use the panel 
as an insertion in a garment or as intriguing trim. 

You can use this bias-strip panel to join two garment 
pieces along original seamlines or as an insertion along 
newly created design lines. They re equally successful 
on straight or curved horizontal and vertical seams. The 
width of the panel determines the length of the strips. 
However, too-short strips cause bunching and pulling, 
so it's best to keep them to a minimum length of three 
times their width. 

Wherever you decide to use it, a twisted bias- 
strip panel is an excellent way to add a special 
design element to your garments without a 
hit to your wallet. 


: ee 


Pll show you how to apply it to straight 
seams and to gently curved seams. It 
works best in garments with some struc- 
ture, like jackets and fitted skirts, and in 
dress-weight fabrics with some body. 

Silk dupioni, wools, linens, cottons, 
and other silks, including brocades, are 

all good fabric choices. Make the insertion 
base panel from the same material as the bias 

strips for a subtle textural effect, or use a flesh- 
toned organza or bobbinet (a cotton or silk tulle) to 
create a translucent base and the illusion of skin behind 
the twisted bias strips. 


Kenneth D. King is a Threads contributing editor. 


Prep the pattern and bias strips 


When inserting a twisted bias-strip panel into a garment, you need to incorporate it into the pattern. To embellish a classic skirt, | added a hip 
yoke and placed the panel between the yoke and skirt body. Use the same method for making a straight panel or a curved panel. 


MODIFY THE PATTERN 


Draw the yoke and insertion panel seamlines Fold out and tape closed any darts Add seam allowances. Each new 

on the pattern. Mark notches on the pattern in the pattern. This provides shaping seamline needs a seam allowance. 
pieces to help align them accurately during through the insertion panel without Complete the pattern pieces. 
construction. Cut the pattern apart along the interrupting the design. 


new seamlines. 


}>—~ 





Alignment = 


. Add seam allowances. 





CREATE BIAS STRIPS 


Cut long bias 
fabric strips four 


Divide the insertion 
panel length, excluding 
the side seam allowance, times the desired 
by the number of strips , : finished width, plus 
desired. For the panel : ~~ % inch. Cut enough 
detailed here, the finished long strips to supply 
width of each bias strip ~L the required number 
is % inch. Mark the strips’ ~ of shorter strips, 
placement on the pattern. including seam 
For curved insertions, allowances at the 
measure the longer of the ends of each strip. 
two seamlines. 


Strip placement b 





Press each long Press one raw edge to the 

bias strip in half center crease (A). Press the 
lengthwise, with wrong opposite raw edge to meet it. 
sides together. The crease Press the strip in half lengthwise 
in the center will serve as on the original crease, aligning 
your pressing guide. the two folded edges (B). From 


this strip, cut shorter bias strips 
as explained on the next page. 
The strips remain unfinished 
along their double-folded edges. 





Their raw edges are enclosed, Fold each raw edge 
however, and—once twisted and toward the strip’s center 
sewn to the insertion panel— crease. The edges should 
are unlikely to open and ravel. align with the crease. 
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EMBELLISHMENTS 


continued 





Attach the strips to the panel 


A straight insertion panel’s seamlines are all straight. In a curved panel, the adjoining edges bend gently—in our example, they dip toward 
the skirt hem at center front. Cut the garment sections and the base panel, then cut bias strips as long as the panel’s width. 


STRAIGHT PATH 


Lay the cut bias strips on 

the insertion base panel’s 
right side. Arrange them 
perpendicular to the panel’s long 
edges. Their sides should abut. 
Avoid placing strips within the 
side seam allowances. Pin the 
strips to the panel along one 
edge. Machine-baste the strips in 
place along the pinned edge. 


Give each bias strip one 

half turn, so the twist is 
centered on the strip. Pin each 
strip in place along the panel's 
remaining raw edge, again with 
edges abutted (A). Machine- 
baste the twisted strip ends 
along the panel edge (B). 


Insertion panel 


Second 


garment 
section 


30 THREADS 








Base panel 


Pin the insertion 

panel to the other 
garment section, 
right sides together. 
Sew the seam, and 
turn right side out. 
Press the seam 
allowance away 
from the panel. 
Complete the 
garment’s 
construction 
according to 
the pattern. 





With right sides together, align the panel’s basted 

edge with the adjoining garment section edge. Pin. 
Sew the insertion panel in place. Turn right side out, and 
press the seam allowances away from the panel. 


7 - 


INSERTION 
PANEL 


Ww, 2S, \ 
$ . 


First garment 
section 








Kenneth Cole (LordAndTaylor.com), necklace—AllSaints (Bloomingdales.com) 


Photos: (p. 28 and p. 31, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Clelia Bergonzoli/UtopiaNYC.com; all others, Kenneth D. King. Styling credits: 
(BananaRepublic.com), earrings 


top and bracelets 


CURVES AHEAD 


When placing the 

strips on a curved 
panel, pin them to 
the longer edge first. 
The strip sides should 
abut at this end. Their 
opposite ends will 
overlap slightly along 
the panel’s shorter 
edge. Machine-baste 
the strips to the 
pinned edge. 





Pin and sew the insertion 
panel to the adjoining skirt 
section, right sides together. Press 
the seam allowance away from 

the insertion panel. 













Give each bias strip one 

half turn. The strips will 
overlap in varying amounts 
along the panel's shorter 
edge, depending on their 
width and the depth of the 
curve. Pin and machine- 
baste the strip ends in place. 


Pin and sew the 

insertion panel 
to the remaining 
skirt section, right 
sides together. 
Turn right side 
out and press the 
seam allowances 
toward the skirt 
body. Complete the 
skirt’s construction. 


: a 















direction of 


the strips’ 
twist. 
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TESTED AND SEWN BY THREADS 


PATTERN REVIEW 





his cool-weather season 

begs for layers of stylish 

and cozy clothing. The 
patterns shown here offer gar- 
ments that can provide warmth 
and a flattering, fashionable 
silhouette. 

Stay toasty, comfortable, 
and in fashion with the three 
modern cape styles included 
in Burdas multioption pattern. 
Choose from a cape with cuffs, 
a belt, or a semiattached scarf. 

For dressy occasions, try 
McCall's sheath dress with 
distinctive draping interest. 
Choose from two skirt options 
and sleeveless or short petal 
sleeves. 

Make the perfect pants for 
traveling, by Saf-T-Pockets. The 
three pant choices have mul- 
tiple pockets to “keep your cash 
undercover and your hands 
free” while you roam the globe. 

Stand out and be artistic 
in Louise Cutting’s newest 
pattern, Discover Something 
Novel, a vest-and-pants combo. 
The vest is made with three 
coordinating fabrics perfect for 
color blocking, a popular look 
this season. The ankle-length 
crop pant has a full leg that 


Sew cozy 


tapers toward the hem and has 
unique seams. 

Next is an interesting A-line 
skirt from The Sewing Work- 
shop. A large, triangular- 
shaped bias panel gives a 
unique and elegant silhouette. 

Unfussy style shows up ina 
Vogue pullover top. Horizontal 
bustline tucks add definition to 
an otherwise basic shape. 

Finish your outfits with a per- 
fect jacket for layering. Choose 
from two collar styles and three 
sleeve lengths. Loose-fitting, 
this topper has enough ease 
to accommodate that extra 
sweater. 

Mix, match, and layer these 
patterns to be stylish yet com- 
fortable all season long. 


Anna Mazur is a couture sewer 
from Avon, Connecticut. 
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LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 


A Challenging techniques 
lM Petite options 
* For knits 
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THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 


32 THREADS 





A warm cape 
Burda 7422 (BurdaStyle.de) 


These timeless capes, in two lengths, are effort- 
less to wear. They are the perfect backdrop for 
vintage buttons and trims, interesting clasp clo- 
sures, or large decorative snaps. Collar choices 
are stand-up, two-piece, or a partially attached, 
scarflike collar. Details include epaulets, patch 
or welt pockets, cuffs, and a floating belt that 
is threaded through the front princess seams. 
Because the cape is unlined, consider using 
flat felled, Hong Kong, or serged seams. Our 
tester recommends adding an inverted pleat 
at center back or using a fabric with stretch 
for added range of motion. Ideal for many fab- 
ric types such as loden, known for its warmth 
and water resistance, as well as rainwear fab- 
rics, coated cottons, and double-faced wool. 
(Sized 10-24 for busts 33-45.75 in.) 

—Tested by Patty Robison, Bellingham, Washington 














STYLE TIP: Make it simple 


and casual in polar fleece, or 
dressy enough for the opera in 
silk velvet. 








A holiday dress ¢ ‘ DRESS, MCCALL’S 6321 


\ Necklace: Vince Camuto (Macys.com); Bracelets: Ellen 

. trl Arthur (EllenArthurJewelry.com); Handbag: Alexandra 

. Pz 7 Satine (AlexandraSatine.com); Boots: Elizabeth and 
an 


James (SaksFifthAvenue.com) 


McCall’s 6321 (McCall.com) 


This dress features an elegant symmetric or asymmetric drape over the skirt. It is lined, 















semifitted, and has a bodice with a slightly gathered waistline seam, a straight skirt, 
and optional petal sleeves with gathered caps. Considering the details, it is quick to 
sew. Instructions and illustrations are clear and easy to follow. However, the text for 
one stitching line on the overlay drape is missing, though illustrated. Our tester envi- 
sions this elegant dress made from crepe de Chine with sheer tissue faille for the drape. 
(Sized Misses’ 8-24 for busts 31.5-46 in. and hips 33.5-48 in.) 


—Tested by Carla Boissonault, Morris Plains, New Jersey 














STYLE TIP: Great for a holiday event, 


this dress is perfect paired with stunning 
heels and a stylish belt. 


Travel pants 


Saf-T-Pockets: Plenty of Pockets Pants (saf-t-Pockets.com) 
This tailored pant in capri- or full-length style has tapered legs, a contoured 
waistband, fly-front opening or center-back invisible zipper, and pocket choices, 
including welt and patch. Pocket placement is not marked on the tissue paper, 
but suggestions are included. Our tester thought the full-length pant was short, 
with a 37-inch side seam on the XS. The fit through the hips is close, so it’s wise to 
check the finished size before cutting. Mid-weight woven fabrics with stretch are 
recommended. 

(Sized XS-3XL for hips 32-56 in.) * 

—Tested by Eve Kovacs, Woodridge, Illinois 


a 


STYLE TIP: with a pocket for everything, these are 
the perfect traveling pants! Make them in a blended fab- 
ric of a natural and synthetic fiber for breathability and 
less wrinkling, as well as spandex for comfort. 
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PATTERN REVIEW 


continued 


ENSEMBLE, THE CUTTING LINE 
DESIGNS 12110 


Shell: Zara (Zara.com); Necklace: Daniel Espinosa (DanielEspinosa 
.com); Bracelets: Kenneth Cole (LordAndTaylor.com); Handbag: 
Vince Camuto (Macys.com); Shoes: Jessica Simpson (DSW.com) 
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An artistic duo 
The Cutting Line Designs: Discover Something Novel 12110 


(CuttingLineDesigns.com) 

This loose-fitting, two-piece outfit is comfortable and fun to wear. Interest- 
ing seam placement sets it apart. Asymmetric panels create the high-hip-length 
vest. The cropped, pull-on pants have an elastic waistband, vertical seams up the 
leg back, and a shaped inset panel running around the front from the inseam to 
the center-back leg seams. Instructions are thorough and detailed, but it is im- 
portant to read all of them before cutting. For example, the pattern pieces for the 
elastic casing are separate and must be taped to the pants pattern before cut- 
ting, a step that can be easily overlooked. Note that the numbers are reversed 
on pattern pieces 1 and 2. The sewing is straightforward, and the well-drafted 
pieces go together easily. This pattern is great for: handwovens; a wide range of 
silks, such as tussah, matka, shantung, and dupioni; wool crepe; tropical-weight 
wool; linen; rayon; lightweight denim; medium-weight cottons; and stable knits. 
(Sized XS-XL for busts 30-48 in. and hips 31-50 in.) 


—Tested by Tomasa Jimenez, Lyndhurst, New Jersey 


STYLE TIP: the 


vest is an ideal design 
to personalize. Try 
tone-on-tone fabrics 
of assorted textures 
and embellishments. 
Finish the look with a 
novelty button. 


A stylish skirt 
The Sewing Workshop: 8th Avenue Skirt 


(SewingWorkshop.com) 

This mock-wrap skirt in two lengths, knee or above the ankle, is a creative take 
on the A-line skirt. A distinctive godetlike bias side panel is offset at the hem- 
line and has well-positioned diagonal seams running from side waist to cen- 
ter-front and back hemlines. A tuck formed at these seams, gives the illusion of 
layering. A side zipper and bias binding finishes the waistline. Illustrations and 
instructions are accurate and contain a great tip on pressing with templates. 
(Sized XS-XXL [6-22] for hips 34-47.5 in.) @ 

—Tested by Mary Travis, Waynesboro, Mississippi 


BAN AV 


STYLE TIP: Make 


this skirt cozy in wool 
jersey, tropical in linen 
or cotton, or dressy in 
duchesse satin. 


Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka. 















An understated top TOP, VOGUE 8731 


Skirt: Zara (Zara.com); Necklace: Juliet and Co. 
(JulietandCompany.com); Bracelets: J Crew (JCrew. 
com); Handbag: Madagascar (Madagascar.com); 


Vogue 8731 (VoguePatterns.com) Boots: Michael Kors (DSW.com) 
This youthful-looking A-line pullover tunic is easy to make in one afternoon. Four distinc- 
tive horizontal tucks, sewn at center front, give further shape to the close-fitting bustline. 
Sleeve choices include sleeveless, three-quarter, or full-length. The set-in sleeves are 
narrow, and the armscye sits close to the body, high under the arm. For unimpeded move- 
ment, it is important to select two-way stretch knits. Premade single-fold bias tape is 
used to finish the wide neckline, which sits approximately 2 inches below the collarbone. 
If a coordinating color is unavailable, our tester recommends using a self-fabric bias band. 
(Sized Misses’ XS-XL [4-22] for busts 29.5-44 in.) @ * 


—Tested by Gayle Moline, Manson, lowa 


STYLE TIP: this is a great 


look to pair with skinny jeans 
or leggings. 







A jacket for layering 
Butterick 5617 (Butterick.com) 


This easy-to-sew, unlined high-hip-length jacket has numerous details, such as dis- 
tinctive topstitching, two collar options, a center-front band with oversized buttons, 
slanted pockets, and sleeve length choices of half, three-quarter with a belt and buckle, 
or full-length. Buttonhole placement is close to the topstitching line, so consider moving 
the position slightly. Recommended fabrics include denim, home decorating fabric, or 
velveteen. The illustrations and directions make the construction process easy to follow. 
(Sized Misses’ 6-20 for busts 30.5-42 in.) 


—Tested by Janith Bergeron, Barrington, New Hampshire 


STYLE TIP: 


Practical, versatile, 
and easy to wear, 
this jacket offers 
styling opportu- 
nities for every 
season. Pair with a 
skirt, pant, or over 
a slim dress for 
casual elegance. 
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xposed 


Revealing the magic that happens at 45 degrees sy sANpRA ERICSON 


he most artistic application in all design comes from a 

thorough knowledge of the medium—and in fashion, 

bringing fabric to form beautifully is an art. Designers 
who use a bias cut successfully delve deeply into each functional 
and decorative nuance the fabric has to offer. ‘The fabric is to the 
designer as clay is to the sculptor or an I-beam is to an engineer. 

With bias clothing, there are two ways to cut and use the 

fabric. In one method, the pattern is cut on the straight or 
cross-grain in geometric shapes such as rectangles, squares, 
or triangles, and then positioned diagonally in the design so it 
is worn on the bias. This method can be simple, with just one 
pattern piece, or the design can be composed of multiple pieces 
all cut on the straight grain. This choice is the easiest to sew, 
because the seams are on the straight grain. In the second 
option, the pattern pieces are cut primarily on the fabrics bias 
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and combined with straight-cut pieces in the garment design— 
or not. This method, the focus of this article, requires solving 
more complex design and construction problems that arise from 
the malleable nature of bias-cut fabric and bias seams. 

When you work on the bias, the garment design is usually 
more important to the success of the garment than the con- 
struction, even though the construction often requires greater- 
than-average sewing skills. 

The garment design starts with an original concept. From 
there, using the tools and methods described here, you can 
breathe life into a fabulous bias design. 


Sandra Ericson is the founder of The Center for Pattern Design 
(CenterForPatternDesign.com) and organizes and teaches work- 
shops across the country. 


continued >>> 











This one-piece bias dress, 
called the Pyramid Dress, 
is a subtraction-cut 
pattern available from 
the Center for Pattern 
Design. it has a few short 
seams for shaping. 
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Know the fabric for bias cut 


Once you have a general concept of the desired garment—day, evening, close- or easy-fitting—it is best to consider fabric possibilities before 
you plan the style lines and other details. This way, the fabric can dictate their placement. The keys to success are choosing a cooperative fab- 
ric with the characteristics you need, and knowing what technical challenges it presents. Polyester, for example, can be too tightly woven to 
collapse well for a bias garment. Look for four characteristics when choosing a fabric for the bias. 


The overall fabric weight should Look for a noticeable “collapse” of Hold the fabric up to see if Find a balanced thread count, or 
seem heavy in the hand. This the fabric when holding it by a you can see light through it. as close as possible. (See “Assess 
weight pulls the garment down corner. It becomes narrower in The light that shows through the Fabric’s Balance” below.) A 
over the body, smoothing the fit width and longer—ideally, it appears a loose weave is the needed air balanced thread count means the 
and preventing cling. In this way, to fall straight to the ground with space that allows the yarns to fabric has the same number of 
gravity helps you design. little flaring. collapse together. yarns in both directions. 
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The linen tester 
exposes balance. 


ASSESS THE FABRIC’S BALANCE 


Knowing the fabric well is essential, and for that you’ll need a Crepe de Chine 
linen tester or pick glass, which is a folding magnifier. It magnifies is a lightweight, 
a square of fabric so you can compare the warp and weft threads balanced ale ee 
in the weave. If there are close to the same number of yarns in 
the warp (parallel to the selvage) and weft (perpendicular to 
the selvage), the fabric is said to be “balanced”; if the count is 
significantly different, then it is unbalanced. 

On the bias, a balanced fabric exhibits the same characteristics on 
both sides of the vertical center; if unbalanced, the warp direction 








Tye 


pa ate os 
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provides more strength for fit and drape than the weft direction— ; = 
—— . . ee This novelty 
resulting in a different appearance on each side of the garment. To Den at 


avoid problems when using an unbalanced fabric on the bias, always 
make sure to have seams at the center front and back. Cut the right 
and left sides in a single layer with the warp threads aiming from the 
center seam to the hem. 

Plastic and metal linen testers can be found at AtexInc.com. 
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The fabric short list 


If you study a fabric, you can see exactly what it is going to do, 
and then design your garment to correspond. Learn which fabrics fo 
work best for bias-cut garments, and look for the characteristics 
noted below for good results. The successful fabric has weight, 
the proper collapse, which sometimes comes from built-in air 


space, and a balanced weave: 


WEAVE AND FIBER DESCRIPTION 


Chiffon and georgette : Plain weaves with high- 


: twist yarn 






Crepe-back 





satin: usually rts eon roar ee ht 
. WOOL CREPE 
rayon or silk weave 


Crepe: wool, silk, rayon, 


cotton and satin qualities plus 
weight 
Gabardine, : Twill weaves 


herringbone: wool, silk, 
rayon, cotton 





Satin, charmeuse: silk, Satin weave with 





rayon : reeled (untwisted) silk 


Velvet A soft woven 


or knit piled 


without an 
obvious nap 


VELVET : : 
direction. 


Novelty fabric: Monk’s 
cloth, Indian muga, : very loose weave 


wild silk, and others 
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High-twist : 
yarn, crepe : 


Combined crepe 





fabric with or 


: Basket weaves, big yarns, 


: CHARACTERISTICS 


These lightweight fabrics achieve good 
bias designs if they are used in huge 
volume to build up weight or if they are 
appliquéd in a way that adds weight. 





Good bias collapse and weight 













: The combination enables a fabric to stretch 
naturally. Use at least three-ply silk for 
sufficient weight and collapse. 


: This fabric collapses more in the bias 
direction because the weave is more 
relaxed. 


Some yarns float on 
the surface, adding 
flexibility; reeled 
silk also has less 

friction. 





: All velvets have pile, but only velvet 
without an obvious nap is suitable for bias 
: designs. The pile adds weight, increasing 

: the drape. 


Loose weaves impart movement between 


: warp and weft and can make fabrics 
adaptable to bias designs. 


MONK’S CLOTH 







































-— 


The open basket- 
weave wool in this 
dress enables the 
fabric to collapse 
on the bias and 
form to the body. 


= 
— 


| The center front 
is on the bias, 
and side seams 
are straight if 
grain. 








Do it yourself: how 
to get fabric to form 


One shortcut to finding the best match of fabric to body is to take the fashion fabric 
(or a good substitute) for a test run. In this draping exercise, cut a length of fabric, 
either on the grain (for the easiest construction) or on the bias (for a more difficult 
construction) and walk it around the body. Hold it up and let it fall over different 
curves, searching for the best drape—that sweet spot where the weave merges 
perfectly with the body’s shape. 





DON’T SETTLE UNTIL YOU’RE SURE 
Notice what happens when you place the test fabric on a dress form. Decide if it 
meets the criteria for your design concept and your anticipated wearer. Beware 
of settling for the first place it looks acceptable—usually, lurking further in your 
quest is the magic place. 

To make this approach your working style, as Madeleine Vionnet did, it is faster 
and less risky to develop the design on a half-scale dress form and then translate it 
to full scale after you are pleased with the design. 


Bias grain wraps the 
body, leaving extra 
fabric for design details. 





SCULPTING WITH FABRIC 
As you become more familiar with the fabric-to-form idea, you'll see other ways to 
engineer the pattern design so the bias ends up on convex curves and the straight 
grain ends up on edges. Ideally, you could have the bias shape the bustline, shoul- 
ders, hips, and even some concave curves, such as those under the bust or on the 
lower back bodice. With a single, well-placed cut in the fabric, it is possible and 
desirable to turn the fabric on the bias in key fitting areas. The cut need not be 
straight—designing that cut is the virtuoso feat in designing on the bias. Drape a 
whole bias garment in the chosen silhouette. Then follow = 
the bias to design a single cut. 

Straight-grain cuts are most functional at necklines 
and straps. As you become more accomplished, straight 
cuts can meet bias cuts to hold portions of the design in 
position. Additionally, with a single cut, one pattern piece 
can offer a straight portion and a bias portion in the same 
pattern piece that can be matched to separate areas of the 
body for different functions or effects. 

Body movement plays a part in the design, too. The bias 
should facilitate comfort and enable the fabric to “dance” 
when it’s in motion. For this reason, first determine the 
design's silhouette, and then plan the style lines for the 
best application of the fabric-to-body concept. 
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SIX a p p roac h es to bia S d esig NN these designs illustrate different ways to use a bias application. 
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Using gravity to design: The scarf weight Cut straight, worn on the bias. Simple squares sewn with basic vertical seams enable 
closes the top and designs the collar. the fabric to drop into elegant bias folds. 







Releasing fabric with scissors 
achieves fit and skirt fullness. The 
slash enables the fabric to shift 
grain to its best advantage. 


Cut on the bias, worn on the bias. 


Design the pattern, not the garment. Each quadrant includes a side seam, 
a center seam, and half of one shoulder—the fabric does the rest. 


www.threadsmagazine.com DECEMBER 2011/JANUARY 2012 41 


Sewing bias-cut fabric 


Opt for construction and finishing techniques that are fabric-driven and bias-friendly, without restricting the fabric or the form. 


LIGHTWEIGHT HONG KONG EDGE 


Use a tissue-weight silk to bind an unfinished 
seam edge. The wool crepe seam below 

is bound in chiffon. The 1-inch-wide seam 
allowance helps control the nature of the bias. 


| | 


Sew a 1-inch-wide bias strip % inch from 
the seam allowance edge on the right 


side. Wrap the strip around the edge, and 
stitch in the ditch. 
SEWING SMOOTH SEAMS 


e Remove all the stretch prior to starting. 


e Hang fabric on the bias for a week—attach 
weights to help stretch it. 


e Use short stitches, 1.5 mm long, and stretch 
the seam while sewing. 


e Baste the center-front seam, break the 
thread every 10 inches. Steam while flat 
on the table. Stretch the seam as much as 
possible while sewing. 


e Don’t stretch the seam over the bust area. 
Shrink the seam between the breasts to 
avoid horizontal ripples there. 


e When joining bias to straight, sew with 
the straight grain on top, since it’s more 
stable. The bias layer feeds in easily, and the 
straight grain stays the bias edge. 


e Use a plumb line to check for straight side 
seams, after letting the unseamed skirt front 
and back hang on the form for a week. 


e For bias silk velvet, use a leather foot to get 
a precision bite into the seamline after slip- 
basting the seam from the right side. 


e Though bias cuts don’t ravel, the weave 
on the cut edges spreads. For stable edges, 
use 1- to 1'4-inch-wide seam allowances, 
especially on the sides. 


e Stretch-press the fabric on the bias before 
going to the form to drape. 
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TECHNIQUES FOR HEMS, EDGES, AND NECKLINES 





























Fold on a stitched line and 
trim, for a straight-stitched 
rolled hem. Then fold and 

stitch two more times. 


Start with a machine stitch, 

to make a hand-rolled hem. 

followed by a hand stitch, as 
shown. Make six stitches, pull 
to roll, and repeat. 


Machine-roll the 
hem on a serger. 


Machine-blindstitch 
this double-folded edge 
to hold the hemline. 


Stitch a folded Stitch a self- 
selvage strip enclosed dou- 
with edges ble-fold edge 
aligned and = and flip to the 


" wrong side for 


then press to the 
a piped edge. 


wrong side, leav- 
ing an uncorded 
piped edge. 


Finished 
edge 
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Photos: (p. 37 and p. 39, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Clelia Bergonzoli/UtopiaNYC.com; all others, Sloan Howard. Illustrations: Melanie Mencarelli. 
Lucky Brand (Macys.com), necklace—(Anthropologie.com), shoes—(SteveMadden.com) 


Styling credits: earrings 
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Move a basic 
fitting element for 
Original style 
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BY ANNIE O’CONNOR 


e often think of darts as merely tools 

to fit a garment. However, with a 

little creativity, they become much 
more. It’s easy to change simple bust and waist 
darts by relocating them into stylish, one-of-a- 
NetotemelecstsemeCyeetcvelace 

Using flat-pattern design methods, I'll show 
you how to combine or relocate darts to give 
your garments a new look. The basic process 
for moving darts 1s: Find and circle the bust 
jeeyue mane (ores (6 (omnis 1oRo COLVIN e- DOT MKOM 0) E-erom dale 
new dart; cut the new dart open, and close the 
original dart or darts. To make this process 
foolproof, always keep the pattern flat. This 
clearly shows if the transferred dart fullness was 
accounted for accurately. 
Before you alter darts on your final garment mt a 

pattern, try these techniques on a half-scale tale. 
pattern. This enables you to work out the design . 
stress-free and learn how to manipulate darts. 
You'll have fun and enjoy the creative process. 





Annie O'Connor is a Threads assistant editor. 


The bust and waist darts on McCall’s 5972 were transferred and 
combined into elegant angled waistline darts. 





Darting from here to there 


To transfer a dart to a new place, start with a pattern that has darts and fits you well, as this pro- 
cess is for design, not fit. You can move one or both darts to new locations, or combine them into 


a single, larger dart as shown here. 


Mark the bust point (the fullest area of the bust) on the pattern. To Mark the bust point and 
circle, then draft the new 


dart line. Cut the original 


determine this point, extend a horizontal line from the bust dart’s top 
leg and a vertical line from the waist dart’s center. The two lines intersect 
at the bust point. Note: The bust point may already be marked on your 
pattern. With a compass, draw the bust circle from the bust point using 
a radius of 14 inches for a 30- to 35-inch bust or 2 inches for a bust of 36 
inches or more. 


Draw a line or lines marking the new dart locations. Start 
from any seam, and end at the bust point. You can mark one or 
multiple lines for one or more darts. 


Open the original darts. Cut along the bust darts’ lower leg, and continue 
from the dart point to the bust point. On the waist dart, cut along the leg 
closest to the center front, and continue to the bust point. 


BODICE FRONT 


Cut along the new dart lines, and then close and 

tape the original darts. This transfers the dart 
fullness to the new dart location(s). Note that when 
closing the dart, a small portion of pattern paper 
overlaps near the bust point. Place pattern paper 
behind the new dart opening. Find the opening’s 
center by measuring and marking an equal distance 
from the cut edges. 










Cut open 
the new dart, 
and close the 
original bust 

and waist 
darts. 















Dart 
center 





Place paper behind the new 
dart, and mark the center. 
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Determine the 

new dart point. 
All fitting darts must 
end within the bust 
circle and not extend 


beyond the bust point. 


The style and number 
of darts establishes 
the best dart point 
location. A single 
dart (when the bust 
and waist darts are 
combined) should 
end close to the bust 
point; multiple darts 
should end farther 
away, Closer to the 
bust circle. 


Draft the new dart 

legs. Connect the 
new dart’s edges from 
the seamline to the 
new dart point. This is 
the finished new dart. 



















Bust circle 


CENTER FRONT 


Bust 
point 


location 








Mark the new dart point, 
and draft the new dart legs. 








Divided darts 


Now that you know how to relocate a dart, you can get creative. 
Divided darts result from splitting the dart control into two or more 
smaller darts. Generally, this is done after combining the bust and 
waist darts into one dart. Divided darts typically start from the 
waistline or neckline and can either radiate or be parallel. 


Lines for the 
divided darts 


Determine the 

new divided dart 
locations. Draw the 
new dart lines from the 
seam or edge, and stop 
within the bust circle 
at your desired dart 
points’ location. Each 
new point should be at 
least “inch from the 
bust point. Connect the 
new dart points to the 
bust point. This creates 
a V shape between the 
new dart points to the 
bust point. 


Open the new darts by cutting along the new lines to the 

bust point. A portion of the pattern between the new darts 
will remain connected only at the bust point, once you close the 
original darts as described on the facing page (see steps 3 and 4). 










. Divided dart centers 
Determine 


the new dart 
points, mark the 
centers, and draw 
the new dart legs. 
Note: There is a 
small amount 
of pattern paper = gat 
between the dart legs 
points and the 
bust point that 
is released to 
allow for these 
new darts. This is 
an insignificant 
amount and 
is normal. 








New dart . 
points 


Closed original darts 
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fit darts and two 
ign darts create this 
leckline sunburst design 


on Simplicity 8523. 


Add a design dart ending outside the circle. 


Design 
dart 
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Asymmetric darts 
reinvent the bodice of 
McCall’s 5972. The skirt 
darts are converted to an 
asymmetric dart using 
the same principles. 
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Curved asymmetric darts 


Add interest to a garment by replacing the traditional darts with 
curved asymmetric darts. 


Using pattern paper, trace a full pattern piece. Mark the bust 
points and circles, as well as the original bust and waistline 
darts. 


Copy a full front pattern piece. 






Bust circle 





Bust circle 





Ae . 
Bust point Bust point 








Close any darts that your new design will cross over, and 

transfer their fullness to the unaffected darts. In the design 
shown, one of the new darts will cross over a waistline dart, so 
close both waistline darts and allow their fullness to move to 
the bust darts by cutting them open. If a new dart placement 
intersects the bust and waistline darts, move their dart control to 
a temporary dart location not affected by the new dart or darts 
(such as the shoulder or armscye). 





Close any 
darts that will 
intersect the 

new darts. 


Photos: (p. 43; p. 45, right; p. 46 left) Jack Deutsch, stylist Jessica Saal, hair and makeup: Clelia Bergonzoli/UtopiaNYC.com. Illustrations: Rosann Berry. 
Styling credits: (p. 43) earrings—Jones New York (Macys.com), necklace—(Anthropologie.com), bracelets—(BananaRepublic.com)); (p. 45) 


pants—Paige (Anthropologie.com); (p. 46) earrings—Kenneth Cole (Macys.com), bracelets—(BananaRepublic.com) 


Draft the new asymmetric darts. For the design shown, | used 

a curved line. Using a French curve as a guide, draw from the 
desired seamline to the bust point on the opposite front side. Use 
tape to mark the exact curve on your French curve to ensure that 
you use the same curve for each new drafted line. 


Use a French curve to draft the new dart locations. 


\ New dart / 


locations | 


Eliminate excess from the dart. Mark 

a seam allowance along the new 
dart’s edge until it meets at the dart’s 
center. Repeat for the other edge. This 
will reduce bulk and prevent the dart 
from being caught in a nearby seam. 


Seam allowance 


Add seam allowances 
to reduce bulk. 
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en dart 
point 


Open the new darts, and close the original or temporary darts. 
Place paper behind the new open dart location. Mark the new 
dart point locations. Use the taped area on the French curve to mark 

the dart’s center and the new dart legs. 


New dart point 
oo ae Closed 


\_ bust dart 


\ 


/ 
New dart legs\ \ VA 
~~ ~~ 


New dart point 
Closed 
bust dart 















Open the new darts, close the bust darts, 
and draft the new dart legs using the same 
curve on your French curve for each new 
drafted line; you can use the reverse side of 

the curve for perfectly mirrored lines. 






New dart 
point 








Seam allowance 
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Don't let seasons-old clothes languish 
in the back of the closet: Reincarnate 
them as pretty, playful, elegant, and 
above all, unique bags. 
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Obsolete clothes become one-of-a-kind bags sy snirtey apams 


f youre a devoted sewer like me, it’s likely that your 

wardrobe is full of unique garments youve crafted, using 

fine fabrics and time-consuming techniques. As wonder- 
ful as these clothes are, they don't stay in style forever—or 
maybe they dont fit your current figure or lifestyle. Though 
you cant wear them, you also cant bear to part with them. 
What's the solution? 

My answer combines conservation and innovation in equal 
parts. I design handbags that take full advantage of what's 
special in a garment: the fabric, the embellishment, or a nifty 
design detail. 


WHY RECYCLE? WHY MAKE BAGS? 
Style-oriented women may thrive on novelty, but that doesn't 
mean they re environmentally unconscious. In today's “green” 


world, most of us think twice before simply discarding clothes. 


We also tend to have strong emotional bonds to our clothing, 
especially pieces weve designed and made ourselves. 
So it only makes sense to consider remaking those garments 
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as something new. Handbags are an ideal upcycling project. 
By working with clothes from your existing wardrobe, you ll 
end up with accessories that match your preferred color pal- 
ette. You don't have to worry about fitting, so you can create 
anything your original garment'’s fabric will accommodate. 
Even clothes with relatively little yardage, like vests, can be 
transformed into workable bags. With careful planning, you 
can use nearly every square inch of a garment (dont overlook 
linings or facings, either.) If the original fabric is lightweight, 
try reinforcing it with fusible or sew-in interfacings intended 
for garments or bags, or by quilting. 

Clever engineering—and a willingness to see beyond the 
contours of the coat, jacket, or vest you started with—enable 
you to come up with intriguing accessories that share the spirit 
of the garment, but have a fresh, updated form and function. 


Shirley Adams is a designer, teacher, and former television host, 
who now sells one-of-a-kind purses at her “Hundred Handbags” 
gallery events. Learn more at SewingConnection.com. 
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Harvest design elements 


Get extra mileage from fancy embellishments, prefinished fabric edges, or interesting construction details. 
You can cut around applied decorations so they enhance your new project just as well as the old one. And, with 
careful planning, you can cut apart garments in such a way as to give existing details a new function. 
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Turn over a new leaf 


Layered, machine-embroidered leaves 
were formerly a dickey that snapped 

into a jacket. The appliquéd leaves fell 
vertically at the jacket’s front, but when 


turned sideways, they make a perfect 
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* embellishment for a silk evening clutch. 
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Inside out 


Don't ignore the interiors of garments. | easily converted the 
embellished lining of a denim duster into an attractive tote, 
retaining the fabric-origami hydrangeas | had lovingly folded. 
These flowers aren't hard to make by folding small fabric circles, 
but they take time, so | was delighted to be able to feature them 
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on the outside of this bag. 








All the trimmings 


This cheery, red fleece bag started out as 
a child's jacket—outgrown before it was 
ever worn. To take advantage of the mitten- 
shaped, zippered pocket and multiple rows 

of decorative trim, | converted it into a book 
bag, using leftover ribbon to cover and 
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stabilize the seams and strap. 
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armhole 


Vests are quick to sew, but 


peoeooee 0 


creating a lush chenille texture 


e 
g 


Vest side takes time. When | was finished 


seam wearing this chenille vest, | 


eeeeeede 


redesigned it as a bag. Here, 


eee 


the original bound armholes 


@eeeee 


now form the straps; the vest’s 
side seams are positioned in 
the center of the bag front and 
back. Additional binding around 









Cut vest as Sew bag 


shown seams here the outer edges matches the 


loop-and-button closure, for a 
soft but sturdy, textured hobo. 
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A pink ultrasuede jacket once seemed like 


a good idea, but when it was completed, 


Sleeves 


| found | looked like a wad of bubblegum 9 NY 


wearing it. The fabric was wonderful, 
though, and perfect for this series of 
bags. First, | cut the lower front so | could 
use the large pockets on a rectangular 
shoulder bag. The jacket’s belt became 
the shoulder strap, and the sleeve belts 
now encircle the top opening. 
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° c Vy h a) | | ic h Q 
- EMDETISNE 


- The remaining fabric from the jacket back, sleeves, and collar was sufficient to cut three smaller purses, as well. Abstract pin- 
weaving, a superb plastic buckle, self-fabric tassels, and wrist loops adorn these chic zippered and flap clutches. 
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Reap from what you’ve sewn 


If you’ve retired a glamorous garment—for whatever reason—let 

it live on as a drop-dead gorgeous accessory. There’s no reason you 
can’t continue to enjoy the ultrafancy fabric in smaller doses. Or, use 
quilted clothes for softly structured bags. In most cases, you won’t 
need to add interfacing or bag stiffeners, because the fabric has 
enough body on its own. 


"S49 9» 






In the opulent ’80s, | bought this magnificent, metallic-striped fabric 
for $100 a yard. By the time | drummed up 

the courage to cut it, | realized the fabric was 
too over-the-top for the intended project. 
However, it turned out to be perfect for a pair 

of baguette-style evening purses. As you can see, 
both sides of the fabric can handle the spotlight, 
and look entirely contemporary doing so. 


This simple little shoulder bag 
demands attention due to 
its bright color and busy 
surface. To make it, | cut 
and fused rectangles 

of fabrics to a piece 

of sturdy interfacing, 
cut to the size of the 
bag. The fun came 

in stitching over the 
entire surface with 
assorted decorative 
stitches, which hold the 
rectangle edges in place, 





stiffen the fabric, and create a 
vibrant, one-of-a-kind pattern. 





Photos: Scott Phillips. Illustrations: (background) Rosann Berry; (p. 51) Melanie-Mencarelli 


| fell in love with this wildly 
printed silk fabric, and planned 

to make a jacket. To create the 
textured, lofty surface, | stipple- 
stitched the silk to a cotton 
flannel backing, then washed 
and dried it. By the time | had 

cut out the garment, | realized it 
was going to be overwhelming to 
wear. This print cried out to be an 
eye-catching accessory, instead. 
With wooden handles and a 
simple, boxy shape, all it needed 
was a unique closure: | added part 
of a decades-old chain belt to 
complete my boho-deluxe tote. 





| loved the swirly lines of 
quilting and subtle surface 
embellishment on this 
denim vest. However, | 
never wore it and realized 
it was more suited to 
being a casual handbag. | 
simply cut off the bottom 
half of the vest back, which 
had a slightly curved hem. 
| trimmed the piece into 

a rectangle to construct 
the bag (adding purchased 
handles), and used the 
leftover curved hem strip 
as button-tipped fastener 
that slides under a denim 
cord to close. 
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A discreet stay smooths 
Vole amy oy-aleyialeleraan— 


BY SANDRA BETZINA 


ost of us would do anything, besides 

giving up bread, to make our tummies 

look smoother. But now there's good 
news. You can add a hidden front extension to 
SOLED am OF NO LACM OLOLG CMON ORAL ULMAOCCRAPNUOTUOR BIRO ON| 
pulling open the pockets or pleats and to create 
a smooth, clean silhouette—giving the appear- 
ance of a flatter stomach. This technique works 
equally well on all pant fronts, with or without 
pleats, and with any style zipper opening—side, 
back, or fly front. 

To create this smooth look, the pocket pattern 
is extended to the center-front seam or into one 
seamless piece across the front. This forms a 
front stay (a fabric support used to help hold 
in your tummy comfortably). Once the new 
pattern is drafted, there are only a few 
construction changes. 

I'll show you how to draft and construct the all- 
in-one pocket and front stay for a slimming look. 


Sandra Betzina writes books (most recently Power 
Sewing Toolbox 1 & 2), co-hosts a WebTV shown, 
designs patterns for Vogue under the Todays Fit 
label, and hosts sewing retreats in San Francisco. 
Her website is PowerSewing.com. 


POCKET ANATOMY 


A pocket consists of several 
pieces. Knowing what they 
are and how they go together 
helps you construct the front 
stay. The pocket lining— 
sometimes called the pocket 
facing—is sewn to the pant 
front, the overlay is attached 
to the side front, and then the 
two units are sewn together. 


Draft the pattern 





Before beginning, cut out the pants as usual in fashion fabric and set them aside. Then alter the pocket pieces into a front stay. 


Draw a vertical line along the center front of the 
pant front pattern piece. If your pant front has pleats, 
fold them closed from the waist to the crotch level. 


CF 


| 

| 
at 
Mark the | 


center-front | 
line. | 












Place the pocket lining pattern over the 

pant front pattern, and align the waist and 
side seam. Extend the original centermost 
cutting line to the center-front line on the 
front pattern piece from the waistline down 4 
inches. From there, draw a gently curving line, 
as shown, toward the side seam to meet the 
lining’s lower front edge. 
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Tape a 4- to 6-inch tissue extension to the side front and the 
pocket lining, or pocket facing, pattern pieces. Front pockets 
consist of two pieces, a side front, which forms the pocket’s back, and 
a pocket lining. 
Add a tissue extension 
to the center facing 
edge of the side-front 


and pocket lining 
pattern pieces. 









TISSUE 
EXTENSION 











TISSUE 


EXTENSION 
POCKET 


LINING 


New 
cutting 
line 


Layer the pocket 
lining with the tissue 
extension over the 
pant front. 


TISSUE 
EXTENSION 
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Write “cut 

on fold” on 
the pocket lining 
pattern if your 
pants have a 
center-back or 
side opening. 
This makes one 
full piece for 
two pockets. If 
your pattern has 
a center-front 
opening, add 1 
inch beyond the 
center front so 
the extensions are 
included in the fly- 
front seam. 


Lay the side 

front piece over 
the new pocket 
lining and pant 
front. Draw the 
center front as 
before. The curves 
on the side front 
and the pocket 
lining should match. 


Draft a pocket 

overlay pattern. 
The overlay piece is 
the fashion fabric 
visible at the pocket 
opening. With all 
three pattern pieces 
still in position, place 
tissue paper over the 
pocket area. Trace 
around the pocket 
opening, the waist, 
and side seams. Draw 
a parallel line 2 inches 
outside the pocket 
opening line; erase 
the original line. The 
remaining shape is 
the pattern for the 
overlay piece. 


56 THREADS 






POCKET LINING 
(for side- or back- 
opening pants) 






CF 





POCKET LINING 
(for fly-front pants) 


POCKET 
LINING 


CF 






1inch 








(BananaRepublic.com), 


Photos: (p.54 and p. 56, right)Jack Deutsch, stylist: Jessica Saal, hair and makeup: Clelia Bergonzoli; all others, Sloan Howard. 
Donna Karan (Macys.com), shoes—Jessica Simpson (Macys.com) 


Illustrations: Gloria Melfi. Styling credits: top—(Zara.com), necklace—(Anthropologie.com), bracelets 


handbag 


Construct the pocket/stay 


Cut the newly drafted pocket lining and side front in sturdy, lightweight cotton fabric or cotton pocketing. The overlay piece is visible 
from the right side, so cut it from the garment fabric. Before construction, sew the pant front pieces, right sides together, at the crotch 
seam. Construct the rest of the garment after the pocket/stay is attached. 


Cut the pocket Align the pocket overlay piece and the side Pin the pocket lining to the pant front, right sides 

overlay piece in front at the waist and side seam. Zigzag the together. Sew the pocket opening seam, including 
fashion fabric on overlay to the side front. a strip of stay tape in the seam to prevent the pocket 
the same grain as opening from stretching when worn. 
the pants. Cut the 
pocket lining and Zigzag Layer and 
the side front ina stitching sew the 
lightweight, stable OVERLAY Jeeuuml pant front, 
cotton fabric on the (RS) greta 

; lining, and 

cross-grain, SO the SIDE stay tape. 
lengthwise grain oy Pees POCKET 
goes across the (RS) a erae LINING 
body. The opposing flees (WS) 
grainlines prevent ee line side front'’s 
the pants and stay right side. 


PANT FRONT 


from stretching. (RS) 





Trim the seam allowances to % inch and clip. Pin the side front to the pant front piece. Place the side front/ 

Turn the pocket lining inside the pant front and pocket overlay piece over the pant front, aligning the waistline, 
press flat. Optionally, understitch or edgestitch side seams, and any markings. Then sew the pocket bottom, and 
along the pocket opening. finally, baste the waist and side seams and the center front if the 


pockets are separate. 


Side- or back-opening pants 














Understitch 






or edgestitch 
the pocket 
POCKET ; 
LINING AAMAS Baste the 


side seams W 


(RS) and waistline. 





Sew then 
pocket lining 
and side front er 
lower edges. 





Understitching 
Fly-front pants 


Continue with the pants construction, as usual. 

Before topstitching a fly front, trim the front stay 
seam allowances to % inch away from the center- 
front seam. 
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a 
| Detachable details 
create an arresting 


aleaiva eye) < 
BY SUSAN CRANE 


ike perfume, silk is always an elegant 
touch at the neck and wrists. 
Removable collars and cuffs offer 
a quick way to add this little luxury. These 
accessories make it easy to update a gar- 
ment, make a change from the office to a 
dinner out, or save space in a suitcase. 
Here, I share my techniques for creating 
two sets of separate collars and cuffs, one 
in soft iridescent chiffon and the other in 





crisp silk organza. 

Removable collars and cuffs can be 
used with sweaters and jackets, as shown 
here, as well as tops and dresses. You may 
work from the garment itself to draft 
the pieces’ patterns. The concept can be 
adapted to create versions that suit any 
personal style. 

These accents are placed where they 





Have the look of an 


elaborate silk chiffon are sure to attract attention, and you can 
blouse, with less effort and add them on a whim. Once made, these 
fabric, with a removable touches always fit, too—a quality no silk 
collar-and-cuffs set. blouse can claim. 


Popular Threads author Susan Crane, is a 
custom Clothier based in Tucson, Arizona. 
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Sew a lavish jabot 


The jabot is attached to a flange and band collar that fasten at center back. The exposed portion of the band collar and the jabot are 
embellished with gathered chiffon bias strips. This collar style snaps closed on itself, not onto the garment. 
2 inches 
NG 


x. 


Create the collar pattern. 

Using the garment neckline 
as a guide, draft a three-piece 
flange extending 3 inches from 
the collar/neckline seam. Measure 
the neckline seam to find the 
band collar’s length, adding “-inch 
seam allowances. Drape or draft 








Upper collar edge 


Grainline 


a oe 




















a curved band collar,1 inch wide Center front, The band colariesewn 
plus ”2-inch seam allowances. Ss epee aaa to the assembled flange 
Center front with the jabot between. 
Draft a jabot pattern. 
The jabot is a Neckline seam 
rectangle with “-inch %-inch seam 


seam allowances. The allowances 


jabot base shown here 
is about 12 inches long 
and 3 inches wide 
before stitching and 
embellishment. 





S 
FLANGE %S 


7 
7 
FLANGE - mae x 
~ \ 


BACK ¢ 
7 





Center back 


The band collar neckline 


(<B) 
= seam matches the 
i flange seam. 
Y-inch seam ) 
allowances 


Neckline seam 


All pieces: 


Cut two from 
chiffon. 






Cut one from 
organza. 


_=-7 FLANGE 

FRONT 7 
Center ate 
front 





3 inches 


Sew the collar together. 

Baste the outer collar’s 
wrong side to the organza 
interfacing, within the seam 
allowance. With right sides 
together, sew the outer collar 


to the inner collar, around the 


collar’s outer edge and ends. 
Trim, clip, and press, then 
understitch. Turn the collar 


right side out through the open 


neckline edge. 
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Make the jabot. Layer and align the chiffon pieces right 

sides together, top with the organza piece, and 
stitch around all but one short edge. Trim seam 
allowances, turn, and press. Turn the jabot 
through the open top edge. 










After basting, sewing, and ORGANZA 
trimming, turn the jabot 
piece, enclosing the organza 
between chiffon layers. 


Chiffon (two layers) 


continued >>> 
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The finished accessories 

( ‘fuantg © offer a chance to play 
é with daring color and 
ys 


[ Connect the collar and the jabot. With right sides together, 2 
hes ' soft texture. 


~ baste the collar and jabot together by machine or hand, 


* 
matching center fronts. Keep the inner collar’s free edge out of the | as ‘ 
way. Sew the outer collar and jabot to the flange. Trim the seam Be | a oS 
allowances along the collar and flange seam. oe. ig ey yy a 

4 iA perv fA 
iJ bi Ke 
FY «+ Bandoollar a a a a 





CENTER FRONT f= 


= 
wo 
\e) 
= 





( Embellish the collar and jabot. Cut bias chiffon strips 3 inches “7 Finish the jabot. Attach closures to the collar and flange. Turn 

UY wide and 12 to 18 inches long. Fold a strip lengthwise, with wrong =f under the inner collar’s unfinished neckline edge, and baste it 
sides together and raw edges aligned. Machine- or hand-baste close in place to cover the collar and flange seam allowances. Baste, then 
to the cut edges, then gather into a short, tight ruffle. Hand-stitch hand-sew in place. Sew hooks and corresponding eyes to each side of 
through the gathered strip’s base to attach it to the collar or jabot. the flange and the band collar. If you want to secure the jabot to the 
Place the strips in a random fashion, packed densely together.Repeat —_ front of a buttoned cardigan, create hidden buttonholes by stitching 
to cover the jabot completely. Leave ” inch unembellished on the a double row of narrow lace on the underside, with tacked openings. 
band collar’s left end, where the closure overlaps. 


Fold and baste the bias strips. 


12 to 18 inches ———____$_$_$_$_____; 


JABOT BACK 






Button length 


os 


BIAS STRIP 









LACE 





-——i 





Pull the basting thread to gather. Bunch the gathered strip. 


Tack the two lace rows to the jabot’s back and together, 
spaced to accommodate the cardigan’s buttons. 






~H te? i . 
FT, . c 


SS. 
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Photos: (p. 58, p. 60, top right, and p. 63, top right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Clelia Bergonzoli/UtopiaNYC.com; all others, Sloan Howard. Illustrations: Rosann Berry. 


Styling credits: (pp.58 and 62) top—August Silk (Macys.com), earrings—(Anthropologie.com), rings—(JCrew.com)); (p. 61) earrings—(Anthropologie.com). 


Make a chiffon wrist ruffle 


On a finely-knit sweater, snaps on the sleeve will show on the right side. Instead, try a fitted cuff with a flange that slips inside each sleeve. 
Elastic fits the cuff close to the wrist, and a snap or two closes it. 


Make the cuff pattern. Measure your wrist circumference to plan Join the cuff pieces. Layer with the chiffon pieces right sides 

a rectangle the desired cuff width and length. Slash and spread together and the organza interfacing on the bottom. Sew with 
the rectangle at the cuff’s upper side to allow room for the forearm. — a -inch seam allowance, and leave an opening to turn through on 
Add -inch seam allowances to each edge. Cut four cuffs from the upper cuff edge. Trim the seam allowances to % inch and press. 
chiffon and two from organza for interfacing. With wrong sides Turn the cuff right side out and press again. Cut 4-inch-wide elastic 
together, baste the organza to two of the chiffon pieces. 1 inches shorter than the wrist edge. Position one short end inside 


the cuff 2 inch from the wrist side edges. Sew through all layers 

across the elastic end. Then, stretch the elastic and repeat on the 
other end. Pull the elastic flat, and stitch along each long side to 

form a casing. 


Cut and spread to accommodate the forearm circumference 












Add %-inch seam 
allowances. 


Opening 


Elastic Elastic casing 


Ss ae SAses, S wet 


Wrist circumference 





Embellish a 1-inch-wide band along the cuff’s hem edge. Hand- Slipstitch the opening on the cuff’s upper edge. Add snaps to 
stitch a row of bias ruffles to the cuff, as shown for the matching each cuff near the hem and at the top edge. 
jabot (step 6, facing page). Leave “inch unembellished where the 
cuff overlaps for closure. 





Cuff front 


Sew the cuffs opening closed after 
turning and adding the elastic. 


CUFF BACK 


om : Snap 
closure 


Leave Y2 inch unembellished where 
the cuff overlaps, and sew on snaps. 


Chiffon ruffles 

edge the cuff 

hem and hide 
the elastic. 
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Create an organza collar 


This collar works with a jewel-neckline jacket pattern. It is attached by a flange that snaps inside the jacket’s neckline. The collar and flange 
edges are finished with wrong sides together and multiple stitching rows forming a crisp, narrow edge. 


Make a collar and a flange pattern to fit your garment. Copy the Assemble the collar. With wrong sides together, sew 

jacket pattern’s neckline facing pieces, or work from a garment to around the collar pieces with a %-inch seam allowance. 
create pieces, as shown for the jabot flange (see page 59). The flange Fold the seam allowance under along the collar’s outer edge. 
overlaps at center front for this collar version. Draft the collar pattern Stitch again close to the fold. Trim the seam allowance to the 
to meet at center front. Make the seam allowances /% inch wide. The second stitching. Finish with a short and narrow zigzag, letting 
finished collar shown is 3 inches deep, attached to a 2-inch-deep flange. the needle swing just beyond the collar edge fold. 


Y-inch seam 
allowances 













Finish the collar layers, wrong sides together, 
with a narrow zigzag overedge stitch. 


a= = 
ee = a 


= — 


= 
~* Center back 


a 


COLLAR ~ 


Sy ee mee 












—_— 
—_ = 


Neckline seam 


Cut two collars and two sets of flange sections 
from organza. 





Assemble the flanges. Align the Connect the flange layers to the collar. On the lower flange, fold under and press the 

shoulder seams and sew witha cut-on front facings. Sandwich the collar between the upper and lower flange with right 
“”-inch seam allowance. Trim to % inch. sides together. Align the neckline edges, with each flange side extending equally beyond the 
Press the seam allowances open. collar’s center front edges. Sew along the neckline seam. 

Understitch and edge-finish the flange. Clip the neckline seam Add a button closure and attachment snaps to the 
allowances, and trim the flange seam allowances to “4 inch. Turn and flange. Sew a button, corresponding buttonhole, anda 
press the flange. Understitch the flange near the neckline seam. Trim the snap closure, on the overlap of the flange’s center-front edge. 
neckline seam allowances close to the understitching. Align and finish the Sew snap ball portions around the flange, corresponding to 

flange edges together, as shown for the collar’s outer edge. sockets sewn under the garment’s neckline. 


— =o 


Flange layers 
before edge 
finishing 


Flange shoulder 


seam, trimmed - 37, 


Attachment snaps 


Button 
- Buttonhole ., 
"al : 


Closure snap 
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These cuffs are shallow flounces that snap inside a jacket’s sleeve to 
extend over the wrist. Each cuff is two layers bound at the upper edge 
with a bias band and closed with snaps. The cuff hems are finished to 
match the organza collar’s edges. 

3 inches 








| Make the cuff pattern. The cuff 

is a curve with 4-inch-wide seam 
allowances. Make the cuff inner 
seamline match the sleeve hem’s 
inner circumference. Draw a second 
line parallel to and 3 inches from 
the innerseamlinetocreatethe cuff \ 9 “elle 
pattern’s outer edge, and connect the 
parallel lines. Draft the piece, adding seam 
allowances to the edges. Tissue-fit it to the 
sleeve hem. Cut a 24-inch-wide bias band the 
length of the cuff circumference, to enclose the 
edge and support the snaps. 


%-inch seam 
allowances 





+ 

Z Match seamline to \ 

\. sleeve hem’s inner ‘ 

‘ circumference. 
~ 


= 
le 


) Create the cuffs. Sew 
each cuff piece’s straight, 

short edges together, to 
create open “cones.” Trim 
the seam allowances to 
“’ inch and press them 
open. Slide one cuff piece — 
inside another, wrong sides < ae 
together and seams aligned. allowances 
Sew along the wrist and the 
cuff edges. 


-) Finish the cuff’s hem. 

J Stitch and trim the cuff’s 
edge, as shown for the 
collar and flange edges. 


Bind the cuff’s upper edge. Sew the 

bias band into a ring the length of the 
cuff’s upper circumference. Trim the seam 
allowances to 4 inch and press them open. 
Fold the ring in half, wrong sides together and 
raw edges aligned. Slide the cuff’s upper edge 
inside the folded ring. Align the raw edges 
and the seams. Sew with a /“-inch-wide seam 
allowance. Trim the seam 
allowance to % inch. Wrap the 
bias strip over the cuff’s upper 
seam allowance to the inside 
of the cuff. Stitch in the ditch Align the bias 
from the right side, or hand- band to the 
whipstitch on the wrong side, 
to catch the bias ring’s fold. 


Finished raw edges. 
cuff hem 
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Silk organza is 
elegant, and with 
separate edge 
accessories, you can 
wear it without 
adding another layer. 


On the cuff’s upper edge, cover and attach eight snap 
' ball sides to the right side. Space them evenly. Within 
the sleeve’s cuff, sew eight covered snap sockets. Place 
them / inch above the hem, and to correspond to those 
on the cuff. 


Snap 
Finished bias band 
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Make it 
Ww ith \\q () 


Winning garments weave style 
with advanced techniques 





STEPHANI L. MILLER 


very year, the national Make It With Wool (MIWW) competition 

inspires young and experienced sewers around the country to 

focus their skills and creative talents on making garments from all 
types of wool. Sponsored by the American Sheep Industry Association 
and the National Lamb Feeders Association, MIWW has been recognizing 
excellence and creativity in wool garment construction for 63 years. 

Entrants compete first at the state level, and the winners advance 

to the national level for a final judging in categories including design, 





exemplary construction, and embroidery, among others. More than 915 
contestants entered the 2011 state competitions, using more than 2,772 yards of wool fabric and 
more than 2,125 skeins of yarn. 

In addition to the work of the contestants, the competition also celebrates and promotes the 
beauty and versatility of wool fabrics and yarns. The only rules are the use of 100 percent wool or 
minimum 60 percent wool-blend fibers for each fashion fabric or yarn, and that the entire garment 
body must be made of wool or wool-blend fabrics or yarns. Judges 
consider each entry with an eye to the garment's appropriateness to 
the contestant’s lifestyle, the coordination of fabrics and yarns with 
the garments style and design, construction quality, creativity, and the 
contestant’s presentation. 

From among 62 state finalists, 12 winners were selected for 13 
national awards. Here, we highlight eight of the 2011 MIWW top award 
winners and their beautiful work. 
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Junior 2011 
Wool Ambassador 


Erika Waalkes 


Grand Rapids, Michigan 


Erika began learning to sew at the 

age of 10 under the guidance of her 
grandmother, a professional seamstress. 
2011 was her first year competing at 

the national level in MIWW, and she 
credits her second-place win in 2009 

at the state level with giving her the 
confidence to take on bigger projects. 
For this year’s competition, Erika made 

a coordinating outfit of dress, jacket, 
and scarf. Using a combination of views 
from Butterick 5350 as her inspiration, 
she made the fully lined, color-blocked 
dress from magenta wool crepe, 
navy wool gabardine, and gray wool/ 
cashmere/Lycra blend. 

She coordinated with 

a matching navy wool 
gabardine for the jacket, 
which was based on Vogue 
8567. Her accent piece, a 
matching double-sided 
scarf, is magenta wool 
crepe on one side and 

gray wool blend on the 
other, with contrasting 
needle felting. Erika added 
special details to her outfit 
by incorporating vertical 
ruffles at the dress’s 














neckline and magenta 
piping inside the jacket. 
“Now that | won the 
national contest, | really 
feel as though I can make 
anything,” Erika says. 
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Creative Machine 
Embroidery Award 
& Wild Ginger 
Software 
Pattern Award 


Tori Willis 


Southhaven, Mississippi 


“| try to always create garments that 
are high quality while still being 
fashionable. Most importantly, with 
each new project | strive to learn 
something new,” Tori says of her 
sewing goals. For this year’s MIWW, she 
learned couture construction details 
and incorporated them into her outfit’s 
jacket. 2011 was Tori’s seventh year 
competing in MIWW, so she decided 
to challenge herself by entering a few 
speciality contests 
while creating a 
young, fashionable 
twist on the 
traditional skirt suit. 
She chose a Claire 
Shaeffer Custom 
Couture Vogue pattern 
for her jacket (V8519) 
and drafted a skirt 
pattern with Wild 
Ginger software. 

She created and 
machine-embroidered 
a monogram design 
on her wool knit shirt 
(Kwik-Sew 3617) in 
fuschia thread to 
coordinate with her 
plaid Pendleton wool 
skirt. To the bottom 

of her skirt, Tori added 
a ruffle for a little 
extra interest. 


Tans) colce(avme(-e-ll 
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2011 Fashion/ 
Apparel 
Design Award 
Winner 


Scholarship Winner, 
Mohair Council of 
America, & First 
Runner-up 


Emily Parks Senior Division 


Bloomington, Illinois 


Lucinda Vernor 


Campwood, Texas 
“Whenever | start to create a 


design, | try my best to keep Lucinda likes her outfits to be 


the silhouette simple and fluid original—something you don’t see 


in shape. This allows me to take every day, but not too outré. For her 


that simple design line and MIWW entry, she focused on making 


add subtle—or not-so-subtle— a unique, classy outfit that she could 


details,” Emily says. Her 2011 wear to an important interview or 
to church. This three-time MIWW 


competitor used a design for a 


MIWW entry was no exception. 
Emily drew inspiration for her 


smocked, Swarovski crystal- hooded, reversible jacket created 


beaded dress from her love of by her mother, a seamstress, and 


vintage fashion and details. she created her own patterns for 


“ For her original dress design, the shapely wrap shirt and trousers. 


she used draping and flat- Lucinda’s fabric selections yielded 


patterning methods. She lined an outfit composed of high textural 
her tropical-weight wool with 
a fluid silk/cotton blend that 


encourages the skirt to fall 


contrasts. She chose a 
smooth, lightweight 


black wool for the 


softly from the waistband. shirt and trousers, 


Hand smocking across the but selected a fuzzy, 


bodice in a basket-weave purple-and-black 


pattern is accented with crystal reversible mohair/ 


beading, as is the waistband’s wool blend for the 


cluster of raw-edged wool jacket. To accent the 


flowers. Emily, who learned jacket and outline 


to machine- and hand-sew at its edges, Lucinda 


the age of 5, says her eight chose a curly black 


years of participation lambswool, which 





in MIWW have she used along the 
helped her jacket’s hood, front, 
. evaluate her and hem facings, as 


own skills and 
_— knowledge and 
have given her 


well as its cuffs. 


valuable critical 
feedback. 
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National MIWW 
Adult Winner 


Susan Smith 


Burnettsville, Indiana 


For her 16th year competing in MIWW, Susan 
made a pencil skirt, a cardigan, and a coat, all 
in classic wool materials and each with special 
details. She selected BurdaStyle patterns for 
her garments: coat no. 123 (November 2008); 
skirt no. 125 (April 2010); and cardigan no. 103 
(September 2005). Her wool jersey cardigan is 
adorned along one shoulder with self-fabric 
flower petals embellished with seed beads 
and silk charmeuse vines. The wool suiting 
pencil skirt features a bias flounce pleated 

at center back, which is slightly longer than 
the front. Her cashmere/nylon-blend 
coat has a striking red, black, and white- 
patterned silk lining. The coat’s sleeves 
and collar are accented with black leather 
bands and black leather buttons. 








Skirt back pleat 





Exemplary Construction Award 
& Claire Shaeffer Pattern Award 


Sarah Olson 
Woodbury, Minnesota 


Sarah’s 2011 MIWW outfit reflects her 
fondness for Victorian fashions and stylishly 
combines period-influenced men’s and 
women’s wear. She adapted a circa-1896 
women’s coat pattern from Ageless Patterns 
(1251) for modern wear and her petite frame. To 
manage the fullness of the coat’s dramatically 
flared hem, Sarah invisibly hand-eased the 
outer hem to the lining’s facing. She used 

a camel-colored wool/camel hair/nylon 

blend with contrasting wool cuffs, collar, and 
button tabs. Sarah coordinated with a brown 
pinstriped wool vest (McCall’s 5064; out of 
print) and cuffed trousers (Vogue 8156, Claire 


Photos:(winners) Jerry Newton, courtesy of Make It With Wool; all others, Sloan Howard 


Shaeffer Custom Couture Collection). 
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Senior 2011 Wool 
Ambassador 


Marcela Lopez 


Lexington, Nebraska 


Marcela wanted to create a bold statement 
piece that would challenge her sewing skills, 
and she found the inspiration for her MIWW 
entry in an out-of-print Vogue coat pattern 
(V8550). Marcela has entered MIWW each of 
the 11 years she’s been sewing, and each year 
she’s chosen increasingly difficult projects that 
help her grow as a sewer, she says. Her coat 

is made from a medium-weight wool twill 
that perfectly translates the pattern’s rows of 
tucks and inverted pleats and its stand collar. 
A topstitched self-fabric tie-belt cinches the 
coat’s waist. Marcela’s experiences competing 
in MIWW have helped her realize her deep 
passion for the sewing industry. “That is why 





lam majoring in Fashion Merchandising and 
Entrepreneurship!” she says. 


Scholarship Winner, 
American Delaine Merino 
Record Association 












Gabrielle Augustine 


Palmerton, Pennsylvania 


Gabrielle has been participating in MIWW since she 


“iy 


was 6 years old. This year, she designed an outfit 







around a merino wool tunic she hand-knitted in the 
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round to eliminate bulky side seams. Gabrielle used 
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Simplicity’s 2508 trench coat pattern as a starting 
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wool knit cowl top (Vogue 
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8323) and wool knit leggings 
(McCall’s 6173) with a fitted 
waistband, invisible zipper, 


4s 22 


topstitched side seams, and 


gel ees & LAIST 


Swine eV eee, 
SOULS ELA 





Bee 


Legging hem zipper hem zippers. 
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the infinity scarf 


BY LINDA CHANG TEUFEL 


or many years, I’ve enjoyed a friendship and collabora- 
tion with Dutch-born designer Koos van den Akker. 
Koos is known as “The Master of Fabric Collage,’ and 
his genius is to discover daring fabric combinations and 
vative construction techniques. This project is a perfect 

exampleyand Koos was generous enough to share his meth- 
ods, throngh me, with Threads readers. 

I spotted this unique “loop” scarf in his New York City 
studio and had to figure it out. I realized that this scarf’s 


construction is similar to the cardboard tube within a paper 







towel roll. A long seam forms a flat fabric rectangle into a 
be. When the tube’s ends are joined, the loop has 
“a wist that imparts a graceful drape. The construction is 
initous and very easy to do. Once you make one, you'll 
int to try more. 
.. Another Koos touch is that this project combines multiple 
materials and bindings, the better to play up the twisting 
‘formation. This project relies on long fabric strips. When I 
checked my stash, it was a pleasant surprise to realize how 
many remnants I had that I could use for this project. 

I measured a few of Koos’ finished scarves and the widths 
and lengths varied. The width-to-length ratio influences the 
degree of twist in the finished loop, from a half to a full revo- 
lution of the tube. Try the example measurements as a guide, 
but to truly emulate Koos’ creativity, experiment! We hope 


you enjoy the unique results. 


Linda Chang Teufel is the founder and owner of Dragon 
Threads. She is the author of Koos Couture Collage 
(Dragon Threads, 2002) among many works. Her website 
is Dragon Threads.com. 
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Select a base fabric, a ground to overlay with fashion fabric strips and bindings. Though there is 
leeway in fabric choice for this project, select textiles that drape and feel good against the skin. 
















4 Cut a base fabric piece. The “) Adhere the 

I example is 20 inches by 70 Z fashion fabric 
inches, including %-inch seam strips to the base 
allowa nces. Cut fashion fabric and Sena ence fabric. Use a 
binding strips as long as the base £ashion fabric permanent but 
fabric for embellishment. strips repositionable 


adhesive on a strip’s 


Microfiber 

faux suede wrong side, and focus 
base fabric it on the lengthwise 
Silk dupioni le ae Wel ) 
single-fold bind- areas ee 
ing strips Place the sticky side 


down, on the base 
fabric’s right side. 
Align the short ends, 
andkeepthelong 29 inches 
edges parallel. Apply 
additional fashion 
fabric strips, parallel 
TO Lie Hiksts |Olsectire 
the strips in place, you 
can baste % inch from 
each strip’s 

long edges. 


Use spray adhesive to 
Sar position the fashion 
—— fabric strips. 


mee 


— 






Our sample loop 
combines faux suede 
and silk fabrics. 





*) Apply “%-inch-wide, single-fold binding. Single-fold 

J binding is folded on each long edge. Edgestitch the 
binding over the fashion fabric’s raw edges to the base 
fabric. If you make your own binding, it’s not necessary to 
cut it on the bias, since all seams are straight. Cut 1-inch 
strips, and use a bias-tape maker or hand-fold each long 
edge % inch to the wrong side. 


BASE FABRIC 
(RS) _ 


7 


Koos van den Akker is 
renowned for his multi- 
fabric designs. He lives and 
creates in New York City. 


Single-fold 
binding 


Thay, y : A+ Use binding to cover 
Fashion i. ; the fashion fabric 
fabric at strips’ raw.edges over 
strips : Tah the base fabric. 


a 


His originals are sold in the 
Koos boutique on Madison 
Avenue and inspire several 
Vogue patterns a year. Visit 
Facebook to see his fan page. 


‘ 
> 





continued >>> 
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Sew a Spiral tube 


This scarf is a tube with a seam that spirals around it. All it takes is several folds and some straight stitching 


to turn a flat fabric rectangle into this new shape. 








Lay the scarf fabric flat, right side 
up and horizontally in front of you. 
Pick up the right end and fold 
it perpendicular to the rest of the 
scarf fabric. 


Pinch the abutted raw 
edges and align them 
as seam allowances, right 
sides together. Pin the 
seam allowances at two 
points about 5 inches 
apart. The pins mark 
an opening in the 
Spiral seam. 


Stitch from one pin toward the closer scarf end. Keep the raw edges aligned; the seam spirals, and the fabric rotates into a tube as 
you sew. Stop sewing about 3 inches from the scarf’s short end. Sew from the second pin to 3 inches from the scarf’s other short 


SCARF (WS) 


@lelialiiars 


il} inl 


| Vf 


First fold 


@lelial liars 


5-inch 
opening 





end. You'll use the 5-inch opening to turn the scarf later. 






Stitching direction is 
indicated by pink arrows. 





? 
7 
7 
Aa 


5-inch opening 













7 
7 
7 


Sew from the 5-inch 
opening toward 
each end. The fabric 
spirals into a tube. 
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Grainline 












Pick up the scarf fabric’s 

left end and fold it 
toward you. It will form 
another 45-degree fold. 
The raw edges meet 
between the folds. 


@felialiiars 


Raw edges 


Second fold ___» <4 First fold 


Abut the long raw 
edges between the 


@lelialitats folds. 


SCARF (WS) 


(BananaRepublic.com); (p. 73, bottom left) dress and jacket—(Zara.com). 


3 inches unsewn 


3 inches 


unsewn The seam joins the scarf’s long 


edges. Stop sewing 3 inches 
from each scarf end. 


Richard Koek Photography; all others, Sloan Howard. Illustrations: Rosann Berry. Styling credits: (p. 70) coat—(Zara.com), earrings—Kenneth Cole (Macys 


Photos: (p. 70 and p. 73, top left and bottom left) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Clelia Bergonzoli/UtopiaNYC.com; (p. 71, bottom left) 
.com); (p. 73, top left) top—Bordeaux (Anthropologie.com), earrings 


The completed loop 
scarf drapes as if 
bias-cut, but requires 
only on-grain fabric 
and straight seams. 


The spiral seam runs the scarf tube’s length. Connect the 
ends to create an easy-to-wear loop with a twist. 


(| Press open the seam allowances along the spiral seam 
I sections. Turn the scarf tube right side out. 


Scarf tube ends 


ty 


“) Connect the 
Z ends. Fold the 
tube in half, putting 





right sides together, 





oe ) aligning the ends, 
and matching 
the fashion fabric 
strips. Pin the 
‘ ends together, and 
check the loop for 
a twist. Twist and 
realign the ends 
if necessary. Sew 
the ends together. 
Press the seam 
allowances open. 
y With the loop right side out, 
align, pin, and then sew the 
ends together. 
This loop by Koos 
van den Akker is \? *) Turn the loop wrong side out through the 5-inch 
made withiaik | J opening. Sew the remainder of the spiral seam. 
strips pieced on ) é art 
grain, without Complete the long spiral seam, sewing Py 
binding ora across the ends’ seam allowances. 
base fabric. . 
Batting within @lelalilars 


adds volume. 





Fe 


Scarf ends’ seam 


Ta 


: Turn the loop right side out through the 5-inch 
"F opening. Whipstitch the opening closed. 
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BY PATRICIA KEAY 


» Lining pants 101 


. Add durability, drape, and comfort to pants 


hether it’s linen pants for 
summer or wool pants 
for winter, some pants 
are nicer lined. Lining makes it 
easier to slip pants on and off and 
} gives the body a smoother silhou- 
ette. It makes the garment fabric 
more opaque, less clingy, and more 
comfortable. Lined pants often last 
longer than unlined ones and are 
a hallmark of better quality. And 
here's the best part: Lining pants 
— is easy. Start with a pants pattern 
that fits you well. I'l show you how 
to choose fabric, how to make a 
pattern for the lining, and how to 
construct and attach it to pants 
with either a fly front or a center- 
back or side zipper. 


Patricia Keay is an artist and 


designer in the Boston, 
Massachusetts, area. 
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Prep the lining 


Make minor modifications to the pants pattern to create the lining pattern. 


Copy the front and back pattern pieces only. If Cut the lining. Pin the modified pattern pieces to the lining fabric following 
smaller pieces, such as a side front or other pocket the basic pattern layout and marked grainlines. Cut the fabric from the 
pieces, are needed to complete the side seams, attach pattern using the standard seam allowances and cutting lines. 


them to the main pieces. Fold in any front extensions, 
such as a fly facing or pocket extensions. Fold up the 


patterns along the marked hemline. Transfer 


Fold over. markings for 
darts or tucks. For 
fly-front pants, 
mark the zipper 
opening 1 inch 
below the mark 
indicated on 

the pattern and 
transfer the fly Ine: 
topstitching line. % opening 
For a center-back a, 1inch 

or side zipper, mark | below the fly. 
the zipper opening 
% inch below where 
indicated on the 
pattern. 






Mark the 


POCKET 
PIECE 










Prepare the pattern 
by attaching any side 
pieces and 
folding under the hem 
and any extensions, 
such as the fly. 


CHOOSE THE FABRIC 


The lining fabric must be silky, lightweight, and compatible with the 
garment fabric. The two are worn, cleaned, and pressed as one. 
Take into account the fiber content—its care requirements, 
breathability, durability, and wrinkle resistance. Some fabrics offer 
antistatic and anticling qualities. In general, natural fibers and 
rayon, such as China silk and Bemberg rayon, are breathable but 
are prone to wrinkling and shrinking. Lightweight polyester fabrics 
are easy to care for, are wrinkle resistant, but may not be best for a 
summer garment. 

Before purchasing, touch the lining fabric to see if you like the 
hand, and place it behind your pant fabric to see how the color and 
weight affects the garment fabric. 


CUT THE LINING WITH CARE. Keep the lining fabric 
straight on grain; silky fabrics are prone to sliding and 
shifting. Pin the selvages together, and use painter's tape 
to adhere the edge to the cutting table. 





re Fold up the hem. 
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FUNDAMENTALS continued 


Assemble the parts 


With minor exceptions, follow the pattern instructions to construct 
the outer garment, including darts, pockets, seams, and zipper. The 
lining construction is basic. However, the order is slightly different, 
and some seam allowance widths are modified. 


Do not apply the waistband 
or facing to the pants 
until the lining is attached. 
Interface the waistband and 
facings as usual; set aside. 


If the pattern has a fly 

front, keep the underlap 
clear of the final curved fly 
topstitching. 


When complete, press 

the seams open. Pink the 
seam allowances if the fabric 
frays easily. 


Sew any darts or pleats on the front and back pieces. Stitch each 
front leg to its corresponding back along the inseam using a /-inch- 
wide seam allowance. 


Pin the two units together along the center-front/crotch/center- 
back seam matching the inseams. Mark the bottom of the zipper 
opening. 


Begin stitching at the waist on the nonzipper side. Start stitching 

with a %-inch seam allowance, and taper to % inch as you approach 
the curve of the crotch. Hold the fabric taut, and stitch the *%-inch seam 
allowance 
across the 
inseam and up 
to the zipper 
opening. Stitch 


alongside 

Hie ae t Stitch the crotch twice. 
curved area a Zipper 

second time to opening 

reinforce it. 


alate 


1 


alate a 


With right sides together and using a -inch-wide seam allowance, 


sew the side seams. Press the seam allowances open. 


76 THREADS 








Join the lining at 
the zipper area 


When the pants have a side or back zipper, press under 
the lining seam allowances and hand-stitch them to 

the zipper tape. For a fly zipper, extra steps are needed to 
secure the lining, as outlined here. Be sure you’re working 
on the correct side of the pants before cutting along the 
topstitching line. 


Staystitch along the marked fly topstitching line. 

Trim the inner portion away, leaving a /-inch seam 
allowance. Fold and press the raw edge back, keeping the 
staystitching slightly behind the folded edge. 





Staystitch, press, 
and clip. the seam 
allowances along the fly 

stitching line. 


On the opposite side, press the center-front edge. 
Starting at the waist, press under % inch for the length of 
zipper, then blend to % inch at the marked zipper opening. 


an 


, 


LINING ealatelal 
YES) 


alate al 


Press the / 


-— 


straight edge. 





Photos: (p. 74 and p. 77, right background) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Clelia Bergonzoli/UtopiaNYC.com; all others, Sloan Howard. Illustrations: Gloria Melfi. 


Styling credits: jacket—(JCrew.com), top and bracelet—Alfani (Macys.com), necklace—(Anthropologie.com), clutch—Fossil (Macys.com), shoes—(BarbaraBriones.com) 


Place the LINING 

lining inside ; _ i (3) 
the garment. 1N) . 
With wrong sides 
together, align the 
lining’s shaped 
side to the fly 
topstitching. Pin 
the curve over the a shaped 
underlap. Match vv side. 
the lining and ( 
garment’s center- 
front raw edges. 
Hand-stitch the 
lining in place. 


Hand- 
stitch the 


On the remaining side, align the folded edge to 

just cover the machine stitches. If the fly underlap 
is wider, angle the lining to cover the stitching line 
and pin the lining over it. The lining will overlap the fly 
opening’s lower edge. Hand-stitch in place from the 
zipper opening mark to the waist. 


Hand- 
stitch the 
straight 
edge. 


Secure the fly underlap. Expose the seams 
underneath the lining, and machine- or hand-tack 
the underlap to the edge of the fly extension. 


LINING 
(WS) 
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Complete the garment 


After the lining is attached at the zipper, finish the waistline, and hem the 
pants and lining. \ 


With the lining still inside the pants, wrong sides together, match 

the seams and baste the waist % inch from the raw edge. Attach the 
waistband or facing according to the pattern instructions, treating the 
pants and lining as one. 


Baste the lining and 
garment’s top edges 
together, and attach the 
waistband as usual. 





Hem the pants according to the pattern instructions or with your 
preferred method. 


Machine-hem the lining. Press under the raw edges % inch. Repeat 
and edgestitch along the inner fold. This finishes the lining hem one 
inch shorter than the pants hem. 


Secure the 

lining to 
the pants. Use 
French tacks 


to attach the 

lining hem to 

the garment LINING 
hem. ED) 


Sew a French tack to secure wn GARMENT 
the lininghemtothe _ (WES) 
garment hem. ‘ee 
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THE INDEPENDENT PATTERN COMPANY ALLIANCE (IPCA) is sponsor- 
ing a fashion sewing competition themed “Midnight Magic.’ 


The entry deadline is January 26, 2012. Contestants may select one pattern 
from any of IPCAs eight member pattern companies and then unleash their 
imaginations to interpret the “Midnight Magic’ theme in a garment or outfit. 
Entrants then submit photos of their creations to the pattern companies for 
preliminary judging. 

Each pattern company will choose up to eight finalists from the entries they 
receive. The semifinalist garments will be displayed March 1-4 at the Sewing 
& Stitchery Expo in Puyallup, Washington, where attendees can vote on their 
favorites to receive People’s Choice awards. 

Final judging will be March 19-21 at the International Textile Expo in Las 
Vegas, Nevada. Grand, second-, and third-place prizes will be awarded, and the 
garments will be displayed at the show. 

For complete entry guidelines and updates on the contest, sign up for IPCAs 
free e-newsletter at PatternCompanies.com or through competition partner 
FineFabricStores.com. 


| Put your own spin on the season's trends, and sew your way to a festive look for the 
winter holidays. Metallics are perennial favorites in everything from sequined tops 

| and beaded dresses to embellishments and accessories, but feathers and faux fur 
add a touch of wintry charm to party clothes, too. 

| Make your holiday dressing special, whether you're sewing something new 
or sprucing up a trusty little black dress: 


| Less can be more with all-over sequins. Make a simple, easy-fitting top 
instead of a dress to keep the look chic. Clip sequins from the seam 
| allowance, leaving the threads intact, then machine-sew the seams. 


Hand-sew sequin or bead trim to a dress neckline or to trouser 
| leg side seams. 


| Transform a LBD with glitzy accessories: Whip up a 
sequined clutch or a long scarf of metallic organza. 


| Sew a luxe faux-fur vest or stole to pair with dressy jeans. 


Trim a pair of velvet gloves or a cape hood witha 
| fur edging. 


Stitch small feathers to a knit sweater or jacket collar, or attach a wispy 
| feather trim to a skirt hemline. 3 


Angela Wolf, founder of ABO Apparel and Angela Wolf Ready To Wear. 
AngelaWolf.com. 
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‘DELVE INTO----- 2 >>> 


Gertie’s 
) Sect 


Vintage-fashion aficionado and author Gretchen 
Hirsch writes a sewing blog that is a favorite with 
many retro-fashion lovers and sewers, thanks to the 
clear, comprehensive sewing technique tutorials she 
posted while working her way through Vogue’s New 
Book for Better Sewing. 

While focusing on completing her forthcoming 
book from STC Craft/Melanie Falick Books (Fall 2012), 
Gretchen keeps her blog lively. She discusses a variety 
of topics, including fashion history, vintage patterns, 
pop culture, couture construction, and offers occa- 
sional tutorials. She has also been featured on the 
sewing show It’s Sew Easy. Peruse her blog archive for 
helpful instruction in vintage-sewing techniques, and 
check out her more recent adventures, too. 


VISIT: BlogForBetterSewing.com 
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Photos: (p. 78 and p. 79, second and fourth swatches ) Scott Phillips; 
(p. 79, bottom right and first and third swatches) Sloan Howard 


HAPPENINGS IN THE SEWING COMMUNITY 





Amy Butler for Fashion 


LOVERS OF AMY BUTLER’S quilting and home-decorating cottons may want to 
explore her latest offerings: fabrics for garments. 

Amy Butler Design launched a collection of fashion fabrics this year in the Soul Blos- 
soms line of Indian-inspired designs. Fabrics include rayon, cotton voile, and corduroy, 
with prints scaled for use in garment sewing. 

The collection of 54-inch-wide voile is made up of eight prints plus four coordinating 
solids. The rayons, 57 inches wide, come in five prints, including a border print (shown 
below). The 44-inch-wide corduroy collection, in four prints and two solids, features a 
fine wale and soft hand. They'll be sold through independent 
retailers; visit AmyButlerDesign.com for a listing. Expect more 
Amy Butler fashion fabrics in the future. 


-SEWINGTIP: —§ = 


Cut inside the lines 


Did you know that printed pattern ‘ 
| outlines are not included in | 
the finished measurement of a ‘ _ 
| garment? Luckily, the average | 
multisize pattern outline is less 
| than “Ac inch wide, but if you’re 
one of the many who loves to 
| sew from vintage patterns, you're 
likely to see outlines as wide as % 
| inch— particularly with one-size 
patterns from the 1950s and ‘60s. 
| If you cut outside the lines, as you 
would with a multisize pattern, 
| you'll add that amount to each | 
pattern piece. It may not seem like much, but it adds up: The more pieces a pattern has, the bigger the increase 
| in finished measurements. Ona simple shirt, that means adding % inch to % inch; on a princess style, you will | 
add % inch to 1’ inches to the finished garment circumferences. When you cut out a vintage pattern, keep the 
| dimensions accurate by cutting inside the lines. | 
| —From Jacque Goldsmith’s class “Sewing Basics You Forgot or Were Never Taught” | 


Cut inside the lines | 
on vintage patterns. | 


www.threadsmagazine.com 


Lvents 


“Daphne Guinness,” at The 
Museum at The Fashion Institute 

of Technology, New York City. Open 
through January 7, 2012. An exhibition 
on a truly original fashion icon and 
serious collector of couture, Daphne 
Guinness. Approximately 100 garments 
and accessories from her personal 
collection will be on display, including 
work by Alexander McQueen, Chanel, 
Dior, Givenchy, and Lacroix—many of 
which were created in collaboration with 
Guinness. FITNYC.edu 


“Sustainable Fashion: Exploring 
the Paradox,” at The Museum at 
Kent State University, Kent, Ohio. Open 
through March 2012. A comprehensive 
inquiry into the fashion industry’s 
environmental impact and how some 
fashion designers are developing 
sustainable practices and solutions to 
the industry’s environmental issues. 


Kent.edu/museum 


“Dragons, Nagas, and Creatures 
of the Deep,” at The Textile Museum, 
Washington, DC. February 3, 2012- 
January 6, 2013. A global selection of 
textiles, dating from the twelfth through 
the twentieth centuries, featuring 
dragons and other serpentlike creatures, 
explaining their legends and mythical 
associations with fertility, water, and 
divinity. Drawn from the museum’s 
permanent collection. TextileMuseum.org 


Paris Tilton: The Left Bank Tour, 
hosted and led by Marcy and Katherine 
Tilton, May 5-12, 2012, is a new take on 
the traditional ParisTilton tour. It focuses 
not only on design, fashion, textiles, and 
art, but also experiencing the Left Bank 
like a Parisian and exploring the city with 
an artful eye. Marcy and Katherine share 
their favorite places, sources, and secrets. 
Cost: $5,595. MarcyTilton.com 
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havea. 
question: 


Send it to us and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


I’m hoping you can help 
J me with a problem. 
When | make dress pants, the 
legs hang badly: The left leg 
twists to the outside so much 
that the center crease falls to 


my knee’s outside edge; the side 


seam swings to the back; and 
the hem tends to not lie well in 
the back, an inch or two from 
the side seam. | have sewn for 
years. My figure is not difficult 
to fit: |am slim-hipped, sym- 
metrical, and neither under- nor 
overweight. My derriére has 
become flat over the past few 
years, and! do have a slight 
backward pelvic tilt, but | have 
not had any problems making 
jeans-style pants. 

—B. Johnson, via email 


Senior technical editor 
Judith Neukam 
responds: 

Your question makes me 
feel like a detective. You've 
supplied clues, but this mys- 
tery requires more investiga- 
tion. Follow this checklist: 

1. Confirm that the pants’ 
crease line is on grain and 
centered on the pant leg: It 
must split the leg exactly in 
half from at least the knee 
down, on the front and back. 

2. Check that the front and 
back side seams have the 
same contour. 

3. Did you cut your pants 
on grain, in a double layer, on 
perfectly straightened fabric? 





The side seams must have the same shape. 
A i 4 


‘ ’ 


4 7 
4 
AP 


4. Test your symmetry. If you 
have cut and assembled the 


pattern with identical sides, 
but one side doesnt fit, your 
body may have a subtle asym- 
metry that you arent aware of. 
Turn the pants inside out, 
and try them on again. If the 
pants fit the same wrong side 
out, the issue is with the body. 
If the problem shifts when the 
pants are wrong side out, the 
problem is with the pants. 
Once you determine this 
mysterys cause, this problem 
is not difficult to resolve. My 





The crease 

is centered 
between 
the inseam 
and side 
seam, at the 
least from 
the hem to 
the knee. 


Ok ES Se ee ee eee 


guess is that you have altered 
the pants pattern, and the legs 
are now unbalanced. This can 
happen if you reduce the hip, 
flatten the seat, or narrow the 
legs. The reason you dont have 
the problem with jeans-style 
pants is that they have a slim- 
mer fit and narrower legs. 
Measure yourself and evalu- 
ate the pattern size and style, 
or draft a new pattern. Do it by 
following a pant-drafting video, 
book, or article, such as “The 
Best-Fitting Pants Ever” by Clau- 
dette Grant in Threads no. 134. 


Illustration: Carol Ruzicka 
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The 2011 Threads Magazine Archive 
— all 158 issues on one handy disc! 


The Threads Magazine Archive is a tool no sewer should be without. In one 
amazingly easy-to-search disc, you ll enjoy 26 years of content from Americas 
most trusted sewing magazine. That's all 158 issues of Threads, starting with 
issue #1 and including all the issues from 2011. 









threads 


MAGAZIN® 
You ll get the classic articles, timeless techniques, a wealth of information on the 


hottest topics, plus insight from our most popular contributors — all the expert 
advice you need to sew well-made clothes that fit and flatter - on one slim, 
searchable disc. And that frees up shelf space in your sewing room, too. 


threads 


MAGATINE AGCHIVE 


1985-2011 


“It’s so much fun...browsing through years of fashion and history of the 


ove 


magazine. — BV. } 
2011 Threads Magazine Archive Jf 
DVD-ROM, (available 12/5/11) ff 
Product #031029 ie 
$149.95 a 
























le: | Teach Yourself Classic Elite Socktopus 
Call tH to Sew, Season 2 Quick Knits Paperback 
your ih DVD Paperback Product #071363 
Meteeiem, Product #061092 Product #071365 $19.95 
yoursel $24.99 $24.95 
Sasha Kagan’s Cut Fhe Scraps! ScrapTherapy™ Couture 
Classic Collection OS Cut the Scraps! Techniques 
Hardcover Paperback Worksop Basics 
Product #071364 Product #071321 2-disc DVD 
$24.95 $24.95 Product #061063 
$39.95 

















ThreadsMagazine.com/ShopNow 
Your destination for trusted sewing know-how 


Simply search by product number or call 800-888-8286, use code M3800088 
Call Monday-Friday 9AM - 9PM EST and Saturday 9AM - 5PM EST « International customers, call 203-702-2204 


© 2011 The Taunton Press 





BYeehHR EADS: 






EDITORS 


W h at O U f ed ito (s here's no time like the holidays to grant a sewer’s 


: wish, whether it’s for a problem-solving tool, an 
d re C {d Vl N : inspirational book, an aspirational machine, or a 
well-appointed sewing room. Are you wondering just what 
to give your sewing friends? Threads staff and contribu- 
tors have compiled a wish list of tools, books, notions, and 
more to help get your sewing gift-giving started. They even 


make great presents to yourself! 





ieve 7+.” 
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The Dressmaker’s Handbook of 
Couture Sewing Techniques 


This spiral-bound, hardcover book contains Lynda 
Maynard’s novel solutions to creating beautiful finish- 
es and is an excellent addition to any sewing library. 
($26.95, Interweave.com) 

—Kenneth D. King, contributing editor 


Gssenttal 


Adjustable 

lighting 

My eyesight isn’t what 

it used to be, so! need 

a lamp that gives high- 

quality light and is 

portable and adjustable, 

like the Craft Plus Floor 

Lamp. It’s large and is 

designed to render colors 

accurately. Its low-glare 

light promises to reduce 

eyestrain, too. ($209, 

OttLite.com) 

—Jeannine Clegg, senior 
copy/production editor 


www.threadsmagazine.com 












Pattern gift certificate 


| could spend hours browsing pattern 
company EvaDress’s online selection 
of reproduction vintage patterns. It’s 
a broad collection spanning the 1800s 
to the 1950s. If someone gave me an 
EvaDress gift certificate this year, | know 
just what I’d spend it on. ($15 to $150, 
EvaDress.com) 

—Stephani L. Miller, associate editor 





A HotPatterns wardrobe 


| would love a selection of HotPatterns 
handpicked for me by company co- 
founder Trudy Hanson. The styles are 
up-to-the-minute and very wearable, 
and Trudy designs them in collections 
that work well together. (price varies, 
HotPatterns.com) 

—Carol Fresia, interim editor 


Body double 


Sewing without a dress 
form that exactly matches 
my shape is tough. But 
Fabulous Fit’s patented 
Fitting System looks 
like it could be the ideal 
solution. The Fabulous Fit 
Fitting System is a series of 
contoured foam pads and 
two dress form covers that 
can increase any dress form 
up to three sizes and helps 
duplicate an individual’s 
proportions and curves. 
($89, FabulousFit.com) 
—S.L.M. 
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Precision sewer Industrial-grade embroiderer 

The Janome Memory Craft 6600 Professional seems The Brother Entrepreneur Pro PR-1000 10-needle home 

to have everything I’ve ever wanted and then some. Its embroidery machine's features basically speak for them- 

features were designed to meet the speed and precision selves. The machine automatically threads its 10 needles, 

demands of quilters and other advanced sewers. ($1,999, and its InnovEye system provides a magnified, real-time 

Janome.com) view of the needle area. ($13,999.95, Brother-USA.com) 
—C.F. —Annie O’Connor, assistant editor 





ce 
SV Serging attachment Japanese stitcher 
dh™ The Cut ’N Sew Attachment is an awesome accessory for Baby Lock’s Sashiko machine sews what appears to be 
a Bernina owner who doesn’t have a serger. Attached to a hand-worked running stitch on the fabric’s right side 
a regular sewing machine, it performs a variety of serger- using a single thread, an eyeless needle, and a hook. It’s so 
like functions. ($200, BerninaUSA.com) fascinating, | want one just to watch it in action. ($2,499.99, 
—A.O. Babylock.com) 


—Sarah McFarland, associate editor 


84 THREADS 


Photos: (p. 84, from top left) courtesy of Janome America, Brother USA, Baby Lock; all others, Sloan Howard. 
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Elegant seam ripper Ultrafine chalk liner 
The Gingher seam ripper looks like a piece of modern art and | have used my Chakoner daily for at least 15 years and have 
works like a surgical blade to open seams. It’s beautiful to look never had to refill its chalk reservoir. | love that it doesn’t gunk 
at, has heft, and is easy to hold. The curved, replaceable blade up my fingers, doesn’t break, and doesn’t need sharpening. The 
can speed through stitches without harming fabric, due to its serrated wheel at the bottom of the heart-shaped case draws 
shape. I'd be tempted to keep it in a jewelry box instead of my an ultrafine line without chalk gumming up the wheel. ($14.50, 
sewing basket. ($24.99, Gingher.com) CuttingLineDesigns.com) 

—S.M. —Louise Cutting, contributing editor 
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Perfect seam gauge Pattern drafting ruler 
| want Nancy Zieman’s Seams Right. This measuring tool is | would love to receive the Point & Pivot General Pattern Ruler. 
compact, convenient, and economizes effort. It measures nine It’s a pregraded measuring and curve guide that helps you draft 
increments from % inch to 1% inches. Because it repeats most shirt, dress, and trouser patterns to fit in minutes. It comes with 
measurements around its edges, there’s less turning involved. an instruction manual, so there’s no guesswork involved. (U.S. 
It’s handy for us knitters, too. ($8.50, NancysNotions.com) $106.76, EasyPatternMaking.co.za) 

—S.M. —April Mohr, administrative assistant 
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New Class Scheduled 
April 23-26, Cincinnati 
Hosted by Banasch’s 


New service: “Skype” Consultations 
Alterations Books on CD 


® Alterations for Professionals 
* Bridal and Formalwear 


Linda Stewart 
Instructor, Author 


To register for class or consultation, or to order books contact 
Linda at LStewartCouture@bvunet.net PH: 276-669-3299 


order Books on CD on line at: 


www.LindaStewartCoutureDesigns.com 
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threadsmagazine.com/marketplace | 800-688-0283 x6062 


EMBROIDERY 






Peni<7Becutifel 
in No Time! 


Machine Embroidery 
Blanks & Supplies 
We feature Madeira Threads, Dei 
@ full line af vtabilizers and motions, § 


www. TheSewphisticatedStitcher.com 
Toll Free 1-866-210-0072 


threadsmagazine.com/marketplace | 800-688-0283 x6051 


FABRIC 





Sad because you can’t 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 

Annie 

Fabrics 
Apple giviiia FabeicRte. 103) 


Swansea, MA 02777 
866-675-9844; 508-678-5187 
www.appleanniefabrics.com 
anne@appleanniefabrics.com 


threadsmagazine.com/marketplace | 800-688-0283 x6043 


Our passion ts FABRI C 


Fashion to Decorating, you will find it here! 
Woolens, Silks, Tencel, Velvet, Fine Cottons, 
Linens, Sustainable Organics, plus notions 
and embellishments to personalize 

your projects, we've got it all... 


PORTLAND . 503-786-1234 
BEAVERTON . 503-646-3000 
www.millendstore.com 


since 1918 


Steger qaqa ies Ace 
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NOTIONS 


Custom Fabric Labels 
7 from Sterling 


Printed or woven 
Low minimum order 


Custom designs & logos 
are welcome or choose 
from over 200 fonts. 


Visit www.sterlingnametape.com 
for details and ordering information 


or call us at 800.654.5210 


threadsmagazine.com/marketplace | 800-688-0283 x6029 





Beacon 


Fabric 
Free 48 page Catalog 


WANTANYA oY-¥-Leelalt-lolacereelan 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL 33809 


otion 


800-713-8157 


threadsmagazine.com/marketplace | 800-688-0283 x6028 


WOVEN @ PRINTED 
FABRIC LABELS 


¢ Printed Labels: 75 Minimum Order # 


& Woven Labels: 125 Minimum Order & 


FREE SAMPLE PACK 
@ 1-800-944-4696 


Email: general50@aol.com « Fax: 305-949-2662 





www.generallabel.com 


threadsmagazine.com/marketplace | 800-688-0283 x6049 


Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 


Supplies for 
Beading, Seat 


& Basket Weaving 


517-Th Woodville Rd., Mansfield, Oh. 44907 
800-526-1630 ¢ Fax: 888-526-1618 


RoyalwoodLtd.com 





threadsmagazine.com/marketplace | 800-688-0283 x6038 


Request product information online, go to threadsmagazine.com/marketplace or call 800-688-0283 


INSTRUCTION 


Advanced Alterations Training 


NOTIONS cont’p 


KAI SCISSORS 
Q 


— i 


—— 


Sewing ° Quilting ° Crafts 
Free Shipping 
1-800-481-4943 


www.KaliScissors.com 


Shibort Dragon 
Japanese Sewing Supplies 





Cotton & Silk Basting Thread 
Extra-Fine Silk Pins & Chakoners 
(253) 582-7455 
AWAY Ad atl okey ate lereXe Le) amexeyaa| 
threadsmagazine.com/marketplace | 800-688-0283 x6025 





Need Product 
Information? 


Let Reader Service work for you. 


Receive information from your 
choice of advertisers! See our 
Advertiser Index near the inside 
back cover to learn more! 
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A Shit Pins Quilting 

(jingher Scissors HOOPS 


threadsmagazine.com/marketplace | 800-688-0283 x6012 


SO VINTAGE PATTERNS 


The greatest selection of true 


PATTERNS cont’p 


SEWING PATTERNS 
‘ WITH 


UNIQUE STYLE 


& 


vintage sewing patterns 


World Wide Shipping 


Www. sovintag ep atterns. com 
See our timeless patterns 


adapted from vintage 
fashion and ethnic costume 
at www.folkwear.com. 
1-888-200-9099 


FOLKWEAR 


For beautiful antique linens, 
lace and interesting vintage 


items visit our sister shop: 





WWW. sovintag elinensnlaéé-com 








threadsmagazine.com/marketplace | 800-688-0283 x6015 


The Amazing 
FITTING ASSISTANT 
Lises Your t dy Measurements 


to convert Your body form 
nto fat master patterns 


Pattern Retrospective 
Accurately reproduced 


vintage patterns cach in our 

a wide range of sizes Your Personal Fitting Sholls 
Ou f-t) 

wil help you adiust any pation 


\ division of for a much better fit 


EvaDress.com ersonal 


P.O. Box 3108 
Prescor, AZ 86302-310 


www yourpersona/fitcom 
559-213-6630 Fax 559-291-9933 


190) Leaf bwemne Crown, $23 












PATTERNS cont’p 


NEW! Discover 


Something Novel” | 
Vest and pant 


iam) Plus S&H 


designs. 
















Retreats, Fitting Clinics, 

i Certified Teacher Training, 

= =~“ +Signup for Louise’s Newsletter 
(877) 734-5818 www.cuttinglinedesigns.com 


threadsmagazine.com/marketplace | 800-688-0283 x6022 
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F@LK WEAR 


All Styles Now Available Online From 
www. birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don’t cut your patterns! 

10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
530-318-3883 © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
threadsmagazine.com/marketplace | 800-688-0283 x6055 





. Ideas & know-how 
for avid enthusiasts 


Cooking | Home Design 
Home Building | Woodworking 
Sewing & Crafts | Gardening 


Taunton sTORE 


inspiration for hands-on living» 


Ssojd uo}UNe] 9YL L10c © 


| Jay sae I 
FAS 
For Books, DVDs, Plans, and more visit TauntonStore.com/shop 
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MARKETPLACE 





A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 


Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 ¢ Garrisonville, VA 22463 
(540) 286-2609 


ONLINE FASHION DESIGN 
CERTIFICATE PROGRAM 
Starting Fall 2011 
Curriculum written by Sally DiMarco. 

For more information: Peterson Sewing School 
920 Euclid Ave, Syracuse, NY 13210 © 315-446-4668 
www.petersonsewingschool.com 


~—*— ‘JUST MAKE IT SEW 
‘a all Fibers for the ‘Stylish Sewista 


10% enter "yjmis sit on! ne 
OFF a 
306 High Street Burlington, NJ 08016 
Phone: (609) 386-4218 


The #1 Supplier of African Fabrics 
Specializing in a beautiful assortment 
of rich African patterns and colors. 
woven mud cloth, waxprint, batik, tie dye, brocade 


212.289.3842 © 646.925.2977 
conf abrics.com 


Yooalips 


ew 


Love the thought of patterns that FIT 
without alterations or muslins? 
Then you’ll love dotSew.com! 


FRENCH 4 SEAM 


The Newest Premier 
Fine Fabric Store In The Midwest 


Fine Fabrics ¢ Contemporary & Designer Vintage Patterns 
Classes Now Forming ¢ Indianapolis, Indiana 
www.thefrenchseam.com 


Melis WU SA E E 
AMAZING TAPE 


50 Foot Req 


nt 
{" ‘ranspa 
purple & PB 


www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 





88 THREADS 


BEADS 
BBARS 


BEADS 


www. firemountaingems. com 





nae Finest Fabric Store 


Ww HARERMA 
wo ot FABRICS Z 


) BPRS) = 0 (@) a eb): 4 0 DY-W OUR Ae ws LO), 030 DD Kee) 2 
www.HabermanFabrics.com 
Ph: (248) 541-0010 





Friends Fabric Art.com 
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CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 claire.shaeffer@ gmail.com 


Knit Patterns for the Hard To Fit 
Stay Tapes & Patterns sires ee 
How-To DVDS... now on Shop Online! 
www.sewontv.com |www.emmaseabrooke.com 


Knit Fabrics 


Figquie Flattering Quiltwear 


Quiltwear Patterns 
Guild Programs—Workshops 

2 Petite to Plus Sizes 
Always Something Beautiful at 


www. FigureFlatteringQuiltwear.com 
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Patterns for: 
Garments * Dolls * Handbags * Crafts 
Instructional DVD’s * supplies 
free patterns * fitting help 
Join our newsletter * check out the galleries 











Visit www.alldunndesigns.com or 361-993-0034 
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THE SILK SOURCE 


SILK FABRICS (ay iz) 


Doupioni, Chiffon, Duchess Satin, Organza, Taffeta, 
Silk Crepe, Shantung, Silk Metallic, Silk Noil, Silk Linen, 
Charmeuse, China Silk, Silk Gauze 
& checkout our online Specials! 
Visit our Website or Call toll free for free brochure 


P.O.BOX 527596 Dept. T (718) 886-2606 
Flushing, NY 11352 1-800-432-7455 


www.supersilk.com 
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Perspectioe 


TOURS 
March 10-17, 2012. $2,800 - pp air & land 


Paris! 
Fashion Capital of the World! 


Contact Pam Sexton, Fashion Perspective Tours. 
804-649-0562 or pam@fashionperspectivetours.com 


PLUSH CAT DESIGNS 


Fashion Fabrics from Classic to Cool 
* Silks * Wool *Tencel *Linen 
* Rayon Batik * Bamboo “Cotton 
* Stretch Denim * Designer Fabrics 
FABRIHOLICS WELCOME! 


WWW.PLUSHCATDESIGNS.COM 
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SC Quilting, Stitches & Craft Expo, Reno NV... June 21-23, 2012 ! 
DI Ohio Sewing Quit a can OH. - M22, 202 
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BY SCOTT LECKIE 





hen Jane and I got 

married, we were both 

attending university. 
She was studying clothing and tex- 
tiles, and I was in manufacturing 
engineering. Even before we were 
married, sewing was a major com- 
ponent of our relationship. Before 
“I do, I felt like I had seen more 
bolts of fabric and Vogue patterns 
than any man alive. The Christmas 
before we got married, I gave Jane 
a small, yellow gingham sewing 
box that she used for years. 

One day, while waiting for 
Jane in a fabric store and looking 
through a pattern book, I found a 
pattern for a backpack. I thought 
it would be cool for my sewing 
wife to make me a backpack of my 
own design. I was sure she could 
do it. 

One afternoon, I asked if she 
would whip up my backpack. 
She declined. Over the next 
several weeks I persisted, and 
she continued to refuse. In a months time, I heard all plau- 
sible excuses: I am studying, I am too busy, I have no fabric, 

I dont have the right needles, my machine can't sew heavy 
material, it will take too long, etc. 

My insistence that making a backpack was simple and would 
only take a jiffy (a scientific time measurement of less than two 
hours), provoked Jane to issue the Sewer's Challenge. 

For those not familiar with the Sewer's Challenge, it sounds 
like this: “Well, if it is so simple and fast, why don't you just do 
it yourself?” 

Obviously, my coaxing had crossed the line. But not one 
to back away from a girl's version of “I dare you, I accepted 
the challenge. 

Shortly thereafter, I asked, “How do I start?” My innocence 
was as great as my ignorance. We agreed that my first attempt 





66 Well, if it’s so simple and fast, 
why don’t you just do it yourself? 99 


The sewer’s challenge 


at sewing should be a mans shirt. 
She agreed to a small consulting 
role by helping pick fabric and 
a pattern. After that, I would be 
on my own to experience a real 
sewing project. 

I picked a nice Hawaiian-print 
cotton and a simple short-sleeve 
shirt with a turn-down collar and 
a pocket. I was ready to start. I 
opened the pattern and exam- 
ined it. I looked at everything 
and read the instructions twice. 

I soon learned that patterns are 
for people who already know 
what they are doing. Several 
things stumped me: What are 
those black diamond things, and 
why are there sometimes one and 
sometimes two? Words like grain, 
fold, right side (I never knew fabric 
had a right side and a wrong side), 
selvage, bias—the list went on. In 
desperation, I asked, “What line do I 
cut on?” 

My serving of humble pie was so 
large that it took several weeks to finish. Additional helpings 
were offered to ensure I learned my lesson. I did. 

I learned that sewing is a talent, a skill, an art, and much 
more. My respect and admiration for sewers was firmly 
established and has never eroded. I finished my shirt and 
was so proud whenever I wore it. Jane was also proud of my 
accomplishment and would tell everyone about my experience. 
Since then (36 years ago), I have sewed, knitted, crocheted, and 
quilted. [hem my own pants and can make a nice cuff; I replace 
missing buttons and can thread a serger. 

However, I am still waiting for my backpack. 


Engineer Scott Leckie reads his wifes copy of Threads as soon 
as she finishes it. He calls himself a “semisewer’ and is a devoted 
helper in the sewing room. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Puyallup, WA March 1-4, 2012 


Four days of stylish sewing and quilting, over 400 5 
vendor booths, 100 daily seminars, 30 hands-on classes 
daily FREE style shows a 
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his spectacular dress carries its substantial weight and glamorous, to-the-floor 
| length with exotic sophistication. From every angle, it shimmers and mesmer- 

izes all beholders. The Mylar-encrusted, 1970s-era beauty is a study in geometric 
embellishment, with its interlocking turquoise, crimson, and gold circles and triangles. 
The shapes meet and mingle on the dress in neatly abstract placement, with exception: 
Bands of triangles are arranged with faceted lucite disks at the waist, neck, cuffs, hem, 
and below the knee. All are affixed with clear sequins, seed and bugle beads, and accented —_Fromthe Collection at Western Costume Company 


‘ : ; j : ‘ Photographer: Jack Deutsch 
with bias braid stippled with glass. See more of this dress on page 24. Text: Sarah Opdah| 







